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Outcome of Trump election shows millions of Americans are awakened 
and energized. We must not lose our momentum.

This administration is hostile to civil rights

OMAROSA WANTED  
TO BE THE BIG SHOT --

THE ONLY REPUBLICAN IN CHARGE OF ALL THINGS BLACK

HAPPY NEW YEARS—AND STAY WOKE. PG 4

There were hundreds, probably thousands of
 qualified Black people willing to work

 in the new administration. 
Omaros literally trashed those names.

 Nobody got a call back! Pg 3
Omarosa Manigualt on ABC TV speaks about her departure from the White House
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Libya slave trade under scrutiny by CBC
By J. Zamgba Browne  
Chief Correspondent

Rep. Karen Bass, chair of 
the Congressional Black 
Caucus Foreign Affairs 

and National Security Task 
Force met recently with the 
Libyan Ambassador to the U.S. 
to discuss report of slave trade 
in the North African country.

Congresswoman Bass told 
reporters that she met specifi-
cally with Ambassador Wafa 
Bugaighis to discuss the issue 
of public auction in Libya of 
migrants and refugee nationals 
from several African countries

“We met with the ambassa-
dor out of the profound concern 
that in this day and age, people 
are being sold as property,” 
said Rep. Bass, who is Second 
vice Chair of the Congressional 
Black Caucus.

“The international com-
munity must operate on the 
assumption that we don’t 
need further proof. What we 
need is to stop it. Ambassador 
Bugaighis has agreed to provide 
us a detailed update on specifics 

of the Libyan investigation.
In addition, the ambassador 

Bugaighis agreed to continue to 
work with the Caucus transpar-
ently to respond to the migrant 
and refugee situation. “I look 
forward to the much-needed 
progress on this issue,” said 
Rep. Bass.

The meeting follows a letter 
sent by the Caucus to Ambas-
sador Bugaighis demanding an 
immediate investigation into the 
existence of slave auction and 
forced labor in Libya.

The Caucus also introduced 
a resolution in Congress calling 
on the Trump administration 
to develop strategies to rapidly 
respond to the migrant and ref-
ugee situation in Libya

Paid family leave policy to be upgraded
By J. Zamgba Browne  
Chief Correspondent

Gov. Cuomo has launched 
what he described as one 
of the nation’s strongest, 

most progressive and most 
comprehensive Paid Family 
policy effective Jan. 1, 2018.

He said New Yorkers will 
have job-protected paid time off 
to bond with a new child, care 
for a loved one with a serious 
health condition or help relieve 
family pressures when a loved 
one is called to active military 
service abroad.

When fully phased in, the 
Governor said New Yorkers 
will be eligible for up 12 weeks 
of paid time off.

“Our strongest-in-the-nation 
Paid Family Leave policy will 
ensure that no one in their final 
days is ignored,” said Gov. Cuo-
mo. “This will help improve 
the lives of workers across this 
great sate and I am proud to 
enact this landmark legislation 
to help more New Yorkers move 
forward,” he added.

Lt Gov. Kathy Hochul 
agreed and said Gov. Cuomo 
has been a true champion for 
working families.

“By establishing the nation’s 
most comprehensive paid fam-
ily leave program, New York 
State is saying it understands 
nobody should have to make the 

choice between earning a pay-
check and caring for a sick child 
or ailing parents,” she added.

The Lt. Governor continued 
and said New York’s new paid 
family leave program will be a 
bold standard for other states 
to follow. Meanwhile those 
eligible for Paid Family Leave 
include the following:

Parents during the first 12 
months of giving birth, adop-
tion, or foster placement of 
a child; Caretakers for a sick 
spouse, domestic partner, child, 
stepchild, parent, stepparent, 
parent-in-law, grandparent or 
grandchild.

Also employees with a 
spouse, child, domestic partner 
or parent who has been notified 

of an order of active military 
service abroad.

Full-time employees with a 
regular schedule of 20 or more 
hours a week will be eligible 
for Paid Family Leave after 
20 consecutive weeks of em-
ployment. Part-time employees 
with a regular schedule of less 
than 20 hours a week can apply 
for Paid Family Leave after 
working 175 days for their 
employer.

Since Paid Family Leave 
became law in 2016, the state 
has focused on getting the word 
out so New Yorkers can take 
full advantage of the benefits 
heading into 2018, with out-
reach efforts reaching millions 
of people.

Schumer: Republicans are 
“messing up America”

By J. Zamgba Browne  
Chief Correspondent

U.S. Senate Minority 
Leader Charles Schum-
er has accused the Re-

publican Party of “messing 
up” America” in the wake of 
last week’s passage of a deeply 
unpopular tax legislation that 
adds a whopping $1.4 trillion 
to the national debt.

In addition to labeling the 
tax bill “an absolute disgrace,” 
Sen. Schumer also criticized 
Republicans whom he said 
were celebrating in the chamber 
as he tried to discuss how the 
GOP tax plan overwhelmingly 
favors America’s wealthiest 
individuals and burdens those 
in the middle class.

“This is serious stuff,” said 
Sen. Schumer. “We believe you 
are messing up America. You 
could pay attention for a couple 
of minutes,” he added.

A week ago, the Senate 
voted along party lines to pass 
the tax bill, which is the largest 
overhaul of the U.S. tax codes 
in decades.

“It is not just an ideological 
difference,” said Schumer. “It 
is something grammatically 
opposite of what America 
needs,” he declared. Schumer 
and fellow Democrats continue 
to voice their outrage after the 
votes were tabulated.

Mayor Bill de Blasio said 
the GOP tax bill was written 
by millionaires for millionaires, 
while everyone else suffers. 
“That is class warfare. It is 
going to hurt working families 

and seniors. It is going to hurt 
cities and towns – not just on 
the coasts –but everywhere 
across our country, he added.

The Mayor also said that af-
ter President Trump signed this 
“assault on working Americans 
into law, we will lead the fight 
to prevent the cuts to Medicare, 
Medicaid and Social Security 
the Republicans.

“The GOP has told us what 
is coming next as they relent-
lessly take from the rest of 
us to give to the wealthy. But 
we will vigorously remind the 
people just who made it harder 
for them to make ends meet.”

Gov. Andrew Cuomo who 
is vehemently opposed to the 
tax plan said the GOP bill that 
slashes tax rates for corpora-
tions is hugely advantageous 
for the wealthiest Americans.

“These cuts will be paid for 
by working and middle class 
families across our nation. And 
it will hit New York hardest.

“With this plan, Republi-
cans in Congress are robbing 
New Yorkers of billions of 
dollars, endangering the health 
care of millions of Americans, 
and exploding the federal defi-
cit,” said Gov. Cuomo. 

Water Board to offer credit 
on upcoming water bill

By J. Zamgba Browne  
Chief Correspondent

A New York Appeals Court 
decision which clears the 
way for the Water Board 

to provide welcome financial 
relief for more than 664,000 
homeowners is being applaud-
ed by Mayor Bill de Blasio.

He said homeowners can 
now receive a credit on an 
upcoming water bill, keeping 
money in the pockets of hard 
working New York families.

“This year we can celebrate 
another critical step towards 
building a more fair and eq-
uitable city,” he added. Due 
to this decision, homeowners 
can receive a credit of $183 on 
upcoming water bill, according 
to the Mayor.

In 2016 the City proposed 
and the Water Board approved 
the 183 credit as part of the 
Board’s fiscal year 2017 budget. 
Later that year a legal chal-
lenge was filed and the New 
York County Supreme Court 
invalidated the Water Board’s 
resolution, including the $183 
credit.

The Water Board appealed 
the decision which was subse-
quently upheld by the Appellate 
Division‘s First Department. 
Upon further appeal to the New 
York State Court of Appeals, 
the Court upheld the Board’s 
authority to issue the credit at 
issue and its board discretion in 
setting water rates.

The $183 credit represents 
a nearly 17 percent savings 
on the annual water and sewer 
bills for a typical single-family 
homeowner. For about 150,000 
homeowners, many of whom 
are seniors, who use less than 
90 gallons of water per day and 
pay the minimum charge, the 
credit represents a nearly 40 
percent savings on their annual 
water and sewer bills.
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Omarosa’s final days at White House 
full of controversy, accusations
Some say she blocked 
qualified Black 
applicants; Others 
say that's not possible 
NNPA president says 
she may have been 
fighting for diversity

By Hazel Trice Edney

Omarosa Manigault New-
man, who has resigned 
under duress from her 

public liaison job at the White 
House, is leaving true to form–
amidst a cloud of controversy 
and with sparks flying.

The White House has con-
firmed her resignation effective 
Jan. 20. The official White 
House reason was that she is 
leaving to pursue "other oppor-
tunities."

"Thank you Omarosa for 
your service! I wish you con-
tinued success," says a Dec. 13 
tweet from President Donald 
Trump, who had handpicked 
Manigaul t  Newman– best 
known for her first name only. 
A personal friend of Trump's, 
they have known each other 14 
years since her national televi-
sion debut on his reality show, 
"The Apprentice."

But the full circumstances 
surrounding Omarosa's depar-
ture remain cloudy at best amidst 
numerous reports that she was 
actually fired or forced to resign 
amidst cursing and a heated con-
frontation with Trump's Chief of 
Staff Gen. John Kelly. She has 
only conceded that there was a 
tense conversation with Kelly 
in the White House Situation 
Room. Since his arrival last July, 
Kelly had limited her access to 
the Oval Office, where she ini-
tially had the freedom to come 
and go.

On ABC, the only media 
outlet that has interviewed her 
since the resignation, the clearly 
angry Omarosa said reports 
that she was fired are "a hun-
dred percent false." But, then 
she added, "But when I have a 
chance to tell my story to tell–
quite a story–as the only Afri-
can-American woman in this 
White House, as a senior staff 

and assistant to the president, I 
have seen things that have made 
me uncomfortable, that have 
upset me, that have affected me 
deeply and emotionally, that 
has affected my community and 
my people and when I can tell 
my story, it is a profound story 
that I know the world will want 
to hear," she said, leaving an 
obvious cliffhanger.

Omarosa was reached to ob-
tain responses on issues raised 
in this article, but she declined 
comment due to the fact that she 
is still a White House employ-
ee until Jan. 20. She was only 
allowed the interviews with 
ABC News.

Black Republicans say Oma-
rosa blocked them from jobs.

Meanwhile, Black Repub-
licans claim Omarosa blocked 
them from jobs in order to 
maintain her status as the "only 
African-American woman... 
senior staff and assistant to the 
president" as she described her-
self on ABC. Her actual White 
House title has been assistant 
to the president and director of 
communications in the White 
House Office of Public Liaison.

But her actual job descrip-
tion appears not to have been 
clearly defined. In interviews 
with the Trice Edney News 
Wire Black Republicans blame 
her for blocking Black job ap-
plicants from the Trump admin-
istration–including Republican 
stalwart Kay Coles James, who 
was appointed Dec. 19 as the 
first African-American and first 
woman president of the conser-
vative Heritage Foundation.

 "I was blocked personally. 

Essentially, my file was pulled 
and I wasn't deemed pro-Trump 
enough," says Eugene Craig. 
"The official excuse was that I 
wasn't pro-Trump enough al-
though I was the sitting chair of 
the Maryland Republican Party."

Sources said because of 
President Trump's need for 
loyalty, that attribute–loyal-
ty–was among the top consid-
erations for key White House 
positions. Craig admits that he 
was a "never Trumper all the 
way", but that was during the 
campaign. Craig says he no-
ticed that when the time came 
for consideration for jobs and 
the broad banner of Republi-
canism, White never-Trumpers 
were given consideration where 
African-Americans were not.

"The flood gates were 
opened, but Omarosa held all 
of us to a different standard. 
She had say over a lot of the 
Black resumes. I know for a fact 
from promises that she made us 
directly."

Craig says a January confer-
ence call with the Republican 
National Committee and Trump 
transition team was held "spe-
cifically for African-American 
activists and party loyalists." 
He said, "During the middle of 
the call, she jumped on and bo-
garted on. And she came in and 
she made us these promises that 
this would be the most diverse 
administration in history. And 
she'll help us with whatever we 
need and wherever we wanted to 
go into government and to shoot 
our resumes over to her and she 
gave us her official transition 
email. She said this adminis-
tration has a goal of having 25 
percent minority hiring. They 
wanted 25 percent of the work 
force to be Black and Hispanic...
So she positioned herself as the 
end all be all for Black things; 
for Black people in the admin-
istration," Craig said.

Ayshia Connors, a for-
mer deputy director of Afri-
can-American engagement at 
the Republican National Com-
mittee, now a senior advisor to 
Rep. Brian Fitzpatrick (R-Pa.), 
agrees. She describes an ini-
tiative by The Joint Center for 
Political and Economic Studies 

and Insight America, an organi-
zation headed by former Repub-
lican Congressman J. C. Watts:

"There were hundreds, prob-
ably thousands of resumes of 
qualified individuals in the 
Black community that were 
ready and prepared to go into 
any administration no matter 
who won the election. And when 
President Trump got elected, all 
of those names were submitted 
and Omarosa literally trashed 
those names. Nobody got a call 
back. Nobody got an interview. 
Nobody was ever heard about 
again. People tried to go in. 
People were eager and willing 
to serve the President, willing to 
serve our country. But Omaro-
sa, she didn't want other Black 
Republicans there. She wanted 
to be the big shot. She wanted 
to be the only one. And so, ev-
erybody kind of just decided it 
wasn't worth our times to keep 
dealing with it. And so, by Feb-
ruary, people had just moved on 
from Omarosa and dealing with 
the White House and decided 
to start working with Congress 
and dealing some other policy 
matters."

Connors added that Kay 
Coles James, former Virginia 
Secretary of Health and Hu-
man Resources under Virginia 
Republican Gov. George Al-

len and director for the Unit-
ed States Office of Personnel 
Management under President 
George W. Bush, received the 
same treatment.

"She was willing and pre-
pared to go back into the gov-
ernment and to help the ad-
ministration. But Omarosa was 
such a distraction and created 
so much drama and confusion 
that Ms. James just decided 
not to engage it anymore. So 
that's what ended up happen-
ing. That's why you only saw 
Omarosa as a senior Black Re-
publican in the White House."

In a brief interview with 
James upon her appointment as 
president of the Heritage Foun-
dation, James was clear about 
why she did not go to work in 
the Trump White House.

"When Donald Trump said 
that he wanted to improve the 
urban areas and that he wanted 
to make the lives of minorities 
in this country better, I said, 
wow, if he wants to do that, I 
genuinely want to be a part of 
that and I was excited and hope-
ful the opportunity to come in," 
she said. "But that opportunity 
never really afforded itself. I am 
told that I was blocked...I don't 
have specifics about how that 

Pope calls for peace for Jerusalem

President Donald Trump 
recently announced that 
America recognized Je-

rusalem as the capital of 
Israel.

The controversial move drew 
international condemnation.

Acknowledging "growing 
tensions" between them, he 
urged a "negotiated solution... 
that would allow the peaceful 
co-existence of two states".

Last week, UN members 
decisively backed a non-bind-
ing resolution that said any 
decisions regarding the status of 
Jerusalem were "null and void" 
and must be cancelled.

Palestinians want East Je-
rusalem as their future capital, 
and all countries currently 

keep their embassies in Tel 
Aviv.

The Roman Catholic leader 
gave his Urbi et Orbi speech, 
which in Latin means "To the 
city and world", in Saint Peter's 
Square.

"On this festive day let 
us ask the lord for peace 
for Jerusalem and for all 
the Holy Land," he told the 
crowd.

"Let us pray that the will to 
resume dialogue may prevail 
between the parties and that a 
negotiated solution can finally 
be reached, one that would al-
low the peaceful co-existence 
of two states within mutually 
agreed and internationally rec-
ognized borders."

Trump hauled into court
By J.Zamgba Browne  
Chief Correspondent

NY State Attorney Gener-
al Eric Schneiderman is 
leading a coalition of 12 

attorney generals to the Trump 
administration point blank it has 
no authority to block two young 
immigrant women in federal cus-
tody from obtaining abortions.

A week ago, the American 
Civil Liberties Union filed 
papers in federal court to stop 
the Trump administration from 
preventing the two women from 
obtaining abortions.

Judge Tanya S. Chutkan of 
the U.S.District Court for the 
District of Columbia is expect-

ed to hear the argument.
“The United States Consti-

tution guarantees all women 
the right access to abortion, in-
cluding unaccompanied minor 
immigrants,” said the Coalition 
of Attorney Generals.

“Forcing women to remain 
pregnant against their will is 
cruel, inhumane, and entirely 
illegal. The federal government 
has no authority to deny these 

women access to abortion ac-
cess services and we are con-
fident that federal courts will 
overwhelmingly agree.

“We will not allow this ad-
ministration to prey on young and 
vulnerable women in pursuit of a 
radical anti-abortion agenda. We 
will continue to fight alongside 
our allies to ensure these women 
receive justice they deserve.

The coalition includes the 
Attorneys General of New 
York, California, Connecticut, 
Iowa, Illinois, Maine, Massa-
chusetts, Maryland, Pennsylva-
nia, Oregon, Vermont, and the 
District of Columbia. Together 
they represent over 110 million 
Americans.

Continued on page 4

Omarosa Manigault Newman 
stares into camera as Black 
photographer Cheriss May 
takes photo early in the Trump 
administration.

PHOTO: Cheriss May
Omarosa and Ben Chavis during an NNPA Black Press Week 
breakfast in March. She ended up walking out of the meeting af-
ter this reporter, Hazel Trice Edney, pressed her on the promised 
NNPA "first" interview with Trump.
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Editorial
‘Tis the season 
to remain woke

By Marc H. Morial 
TriceEdneyWire.com) 

“You see, we may encoun-
ter many defeats, but we must 
not be defeated. It may even 
be necessary to encounter the 
defeat, so that we can know 
who we are.” — Dr. Maya 
Angelou, American Author & 
Civil Rights Activist, Psychol-
ogy Today Interview, February 
17, 2009

Without any fear of exag-
geration, it can be said, and 
has been—repeatedly—that 
the final result of the 2016 
presidential election came as 
a devastating blow to many 
Americans. The numbers bear 
out this truth. Hillary Clinton 
won the popular vote by nearly 
3 million votes, but in the end, 
failed to secure the win. So as 
the reality of an American fu-
ture under Trump began to sink 
in, many anticipated the worst 
and lost hope. But as this year 
comes to a close and many of 
us are preoccupied with giving 
or getting gifts, it occurred to 
me that the election outcome 
has awakened and energized 
millions of Americans.

Each unprecedented chal-
lenge to everything from im-
migration policy to the freedom 
and relevancy of the press, has 
nurtured a common sense of 
purpose among Americans 
from all walks of life. From sea 
to shining sea, those committed 
to building and sustaining a bet-
ter and more equitable Ameri-
ca, conclusively demonstrate an 
often-repeated truth: democra-
cy is no spectator sport.

To be clear, there was nev-
er—and never will be—a right 
time to sit and watch from 
the comfort of the sidelines. 
A democracy deprived of 
the active, vocal and voting 
engagement of its citizens is 
a democracy in name only. 
Rather than stand by com-
placently as the current ad-
ministration volleys direct 
assaults on our nation’s most 
vulnerable and attempts to 
wipe out the incremental civ-
il and economic and social 
gains we have made with the 
casual stroke of a heartlessly 
wielded pen or the decrees of 
uninstructed policies, we have 
traded hopelessness for the 
engagement, despair for ac-
tivism, and defeat for victory.

The results speak for them-
selves. Doug Jones’s win in 
deep-red Alabama will send 
to Congress the state’s first 
senator elected by a multi-ra-
cial coalition. Voters of color 
also were largely responsible 
for Ralph Northam victory in 
the Virginia governor’s race, 
Danica Roem became the first 
openly transgender person to 
be elected to the state’s legis-
lature, and Justin Fairfax won 
the lieutenant governor’s race, 

becoming the second African 
American to win the post. 
And there are more victories 
where those came from. Black 
women—who are substantially 
showing up and showing out 
at the polls—are also getting 
elected into many of these offic-
es. African American women 
stand at the helm of the cities of 
Charlotte, Atlanta, New Orle-
ans, and more, as their mayors. 
And the wins don’t stop at the 
ballot box.

Despite the best and dogged 
efforts of Congress and pres-
ident, everyday Americans, 
enraged that their healthcare 
would be taken away or used 
as bargaining chip to make the 
math work for the GOP’s tax 
reform bill, rallied, flooded 
phone lines and protested in 
congressional offices to keep 
the Trump administration from 
dismantling the Affordable 
Care Act. Trump’s travel bans 
consistently met with immediate 
resistance. Thousands gathered 
at airports around the country to 
protest the ban’s obvious unfair-
ness, and courts of law continue 
to legally challenge the ban. 
Today, the third iteration of the 
ban has been allowed to go into 
effect by the Supreme Court, but 
the legal challenges remain alive 
and well.

We cannot—and must not—
lose our momentum.

The National Urban League 
will remain at the forefront of 
the battle to protect our hard-
fought-for rights and progress. 
Especially now, when the all-
out assault on American ideals 
and values is the norm, you 
can become a key part of our 
mission-driven work by get-
ting involved, volunteering, or 
supporting our movement.  You 
have a critical role to play in 
the resistance and should never 
doubt or become complacent 
about the power of your call, 
your vote, your signature, or 
your voice. Give yourself and 
our nation the gift that keeps 
giving pass the next critical 
election, past the next protest, 
and past the current admin-
istration: your indispensible 
engagement.

Merry Christmas—and stay 
woke.

happened, but I was extremely 
disappointed that I didn't have 
the opportunity to serve there."

Connors said the clearest 
evidence that Omarosa was not 
going to work with other Black 
Republicans came in February 
when Omarosa was in charge of 
pulling together the Black Histo-
ry Month program for President 
Trump.

"During Black History 
Month, these credible Republi-
cans such as Kay Coles James 
and J. C. Watts and Elroy Sailor, 
they tried to engage Omarosa." 
Instead, Omarosa put an event 
together that included her person-
al picks of African-Americans, 
including Black Democrats, 
Connors said.

"She didn't invite any of the 
prominent Black Republicans. In 
fact, we had folks calling us from 
the White House calling and 
saying, 'Why aren't your names 
on the list for this event?' It was 
very evident from the beginning 
that she wasn't going to work with 
us and that she was just going to 
do her own thing."

Connors cited another event 
for Vice President Pence that 
was planned by Black Repub-
licans to be held at West Point. 
"That was another example of 
Omarosa using her position in 
the White House to block that 
event as well. And that was ac-
tually the turning point for Black 
Republicans. We decided she 
was just too distracting too dis-
ruptive and we decided to focus 
our efforts elsewhere."

On the record sources willing 
to speak in defense of Omarosa 
were difficult to find. But, high 
placed Republican sources say 
it is not possible that Omarosa 
could have made such powerful 
decisions without oversight in 
the White House–most likely the 
President himself. Other high Re-
publican sources said James was 
offered positions, but Omarosa 
fought against any Black staff 
appointment that would be above 
her own.

Yet another rationale for 
why some Black Republicans 
seeking employment were re-
jected may have been because 
they had left the Republican 
National Committee Headquar-
ters in protest against treatment 
by then RNC Chairman Reince 
Priebus nearing the end of the 
presidential campaign. Priebus 
then became President Trump's 
first chief of staff and was likely 
adverse to hiring the same staff-
ers who had left the RNC, one 
source said.

Christopher Metzler, an ac-
tive member of the Black GOP 
Coalition, who has long worked 
Republican policy and strategy, 
had one answer when asked why 
there were no long time Black 
Republicans hired as White 
House staff. "It's very simple. 
Omarosa," he said.

"Somebody like Kay [Coles 
James] who could serve as a 
whisperer in the President's 
ear like a Condoleezza Rice; 
like a Valerie Jarrett, was never 
given that opportunity. There 
was a lot of back and forth 
pertaining to that. And Kay 
said, "Well, it is not going to 

serve the President well for 
me to try to cut through this 
thicket. And as a result of that, 
she did not push it any further." 
 Metzler concluded, "All of 
these things were blocked by 
Omarosa. At the end of the day, 
Omarosa is first and foremost a 
Democrat. She is not a conserva-
tive. She is not a Republican. She 
never has been. She is simply an 
opportunist. And that's where 
we ended up."

Black Republicans do not 
necessarily mean Black repre-
sentation; nor justice.

Dr. Ron Daniels, president of 
the Institute of the Black World 
21st Century (IBW) and a long-
time associate of Omarosa's 
Youngstown, Ohio family, has 
had a unique view of Omarosa 
in the White House. He worked 
directly with her when she was 
a Democrat. He even named 
her a celebrity ambassador for 
IBW's Haiti Support Project af-
ter she traveled with a group of 
journalists to document the level 
of disaster following the 2010 
earthquake. His view in the midst 
of her departure from the White 
House is two-fold.

First, as it pertains to those 
Black Republicans who felt that 
they earned a position due to 
their loyalty to Black Republi-
cans, "diversity does not equal 
representation of the Black com-
munity," he said. "That's one of 
the fallacies...Trump's agenda is 
a negative agenda. Fact number 
one is the way he dogged Pres-
ident Obama, the way he talked 
badly about Mexicans, etc. Why 
would anybody want to associate 
with that administration in the 
first place?"

Citing pioneering Black Re-
publicans such as Nixon's Art 
Fletcher, known as "the father 
of affirmative action," Daniels 
says modern day Black Republi-
cans can hardly hold a candle to 
some of the Black Republicans 
who–instead of following the 
party line–stood for justice when 
it was needed most. "The brand 
of Republicanism that we have 
now is extremely out of step with 
the vast majority of Black people 
and the mainstream of Black 
aspirations and Black policy 
and the concepts of Black policy 
prescriptions."

Because of his working with 
Omarosa and his affinity for 
projects that she led for Haiti and 
for children in the U. S., Daniels 
now sees what he believes to have 
been her true agenda based on 
her most recent situation.

"I think Omarosa, for whatev-
er reason, is somebody who had 
been on the liberal side. She had 
supported Hillary Clinton...She 
had been in Democratic politics 
and all that. I think Omarosa 
saw an opportunity to advance 
her own interests and that is why 
she was blocking everybody 
else in terms of the Republicans 
who wanted to get close. She 
wanted to be the Queen bee," 
Daniels said. "She wanted to be 
able to fire folks, metaphorically 
speaking, or block people. That's 
not a good thing. But the idea 
that if she had opened the flood 
gates of somehow having more 
Ben Carsons or more Clarence 
Thomases or people like that, 
[that would not have been a good 

thing either]. But I don't think 
Omarosa was there advocating. 
It was really stunning to see her 
make that transformation."

Black Republicans are not 
the only ones who say they were 
rejected by Omarosa.

American Urban Radio Net-
work reporter April Ryan, a 
White House correspondent 
who has covered four presidents, 
confirmed that now former 
Trump press secretary, Sean 
Spicer, told her that Omarosa 
had asked him to "stop calling 
on me" during press briefings. 
Had he adhered to that request, 
it could have blocked import-
ant information and coverage 
on behalf of millions of Af-
rican-American listeners to 
AURN radio stations across the 
nation. Ryan says Omarosa also 
tried to get her fired by calling 
her boss at AURN.

Many of Omarosa's previous 
friends and associates, who re-
jected Trumpism, say they were 
also rejected. Daniels says he was 
one of them.

"Omarosa is my home girl. 
My roots are in Pittsburg, Penn-
sylvania and most of my adult 
life was spent in Youngstown, 
Ohio," her hometown, he re-
calls. "I had my own television 
show in Youngstown, Ohio for 
18 years. She said she grew up 
watching me and was inspired 
by that. I saw the good work 
she was doing with children 
in Compton and that she had a 
progressive vision. So we forged 
a friendship," he said. "All of 
that was positive. Then, all of a 
sudden Trump came along and 
I saw her in and around Trump 
and I became very nervous. 
She's my homegirl. I cared about 
her. So at one point, I just sort 
of, as an elder, a friend, I just 
sort of called her to say, 'Be 
careful. You seem to be getting 
very close to Donald Trump and 
I don't think...' And she just sort 
of went off on me, kind of like, 
'You don't need to be telling me, 
nobody needs to be telling me 
what's going on. I know what I'm 
doing. And somebody needs to 
be able to talk to him. And that 
was it. I just said bye because I 
did not want to see her become 
what she has now become in the 
Black community–a pariah in 
the Black community."

There are many such stories 
told by former friends. But the 
truth about Omarosa's tenure and 
final days at the White House is 
yet to be made clear.

NNPA Interviewed Omaro-
sa last fall, but is still awaiting 
Trump interview that she prom-
ised.

Ben Chavis, president/CEO 
of the National Newspaper 
Publishers Association, said he 
interviewed Omarosa last fall in 
her White House office, located 
in the Old Executive Office 
Building. At that time, shortly 
after the Congressional Black 
Caucus Annual Legislative 
Weekend, there was no indica-
tion that she would be leaving, 
Chavis said.

However, he speculated that, 
based on the content of the in-
terview–which he said has not 
been published–she may have 

Omarosa’s final days at White House 
full of controversy, accusations

From page 3

Continued on page 6
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Editorial

Scrooged!!! 

By Dr. E. Faye Williams, 
Esq. (TriceEdneyWire.com) 

One  o f  my  favor i t e 
Christmas past-times 
is looking through my 

television content guide, find-
ing a scheduled airing of A 
Christmas Carol and tuning 
in to watch.  I don't know how 
many iterations of this movie 
classic have been made, but 
I’ve viewed multiple versions 
made from the 1930's to the 
recent past.  It seems like each 
generation produces a film with 
a modern twist designed to keep 
the message of the movie fresh 
for new viewers.

Among recurring literary 
classics that are currently 
aired, I find that this story and 
its original message maintain 
a relevance that doesn’t dimin-
ish with age.  For clarification, 
it's NOT a scary story written 
for one of the most joyous hol-
idays of the year, and it’s much 
more than the simple story of 
the renewal and redemption 
of Ebenezer Scrooge.  Its 
message is, in fact, a social 
commentary by the author, 
Charles Dickens, that provides 
a critical analysis of the social 
order of Victorian England. 
In it, I find the parallels with 
contemporary United States to 
be uncanny.

Written in 1843, approx-
imately six-years into the 
reign of Queen Victoria, the 
author, Dickens, was extreme-
ly critical of the established 
social order of Great Britain.  
Observers suggest that during 
that period, people were either 
financially secure or poor–
with little room in between.  
Describing conditions with 

the use of the contemporary 
term "Income Inequality" 
would not be incorrect.  Poor 
families suffered and, as is 
always the case with the vul-
nerable, the children of poor 
families suffered most.

Like modern public housing, 
workhouses were established 
to house those who couldn’t 
independently afford living 
space.  Men and women were 
physically separated to pre-
vent "breeding."  The physical 
separation of children from 
their parents contributed to 
the dissolution of the nuclear 
family unit.  Debtors prisons 
were common to the times and 
required inmates to work off 
the cost of their debt AND the 
expense of their imprisonment.

Dickens was greatly dis-
turbed that those least capable 
of correcting these social ills–
the poor and uneducated–were 
given that task.  Scrooge sym-
bolized the greed, avarice and 
indifference of the wealthy class 
to the masses.  He famously 
offered these solutions to the 

problems of the times, "Are 
there no prisons?" and "If they 
would rather die, they had 
better do it, and decrease the 
surplus population."

That same Scrooge-like 
indifference seems to be baked 
into the Republican psyche.  
They have illustrated this with 
their unsuccessful, hysterical 
efforts to "repeal Obamacare," 
remove millions of Americans 
from the only healthcare insur-
ance they've ever known, and 
throw the remaining masses 
back into a commercialized, 
profit-driven system run by 
insurance companies.

Approved by only 29% 
of Americans, their recent-
ly passed "Tax Scam" offers 
questionable temporary tax 
relief to the masses of earners 
while giving major corpora-
tions permanent relief.  Under 
this plan, the top tax rate for 
corporate income will be lower 
than the top tax rate for 'labor' 
income.  Although the stan-
dard taxpayer deductions are 
increased, deduction for state, 

local and property taxes have 
been capped at $10,000.

Time will reveal the full im-
plications of this "Tax Scam," 
but, from where I stand, I now 
see Ebenezer Scrooge incar-
nate!

This article will probably 
be my last that you will read 
in 2017.  I'm always mindful 
of this as a period of renewal 
and of a coming-together of 
humanity.  I urge all who read 
this to remember that the dif-
ferences that divide us are far 
fewer than the commonalities 
that could unite us, if we give 
them a chance.

The birth of our New Year 
serves as a starting point from 
which to work that we all can 
use to work for the betterment 
of our nation and our world.  I 
pray for your prosperity and 
health throughout the coming 
year.

(Dr. E. Faye Williams, Na-
tional President of the National 
Congress of Black Women, 
Inc. www.nationalcongressbw.
org—202/678-6788.)

Kwanzaa–an antidote to insanity
By Julianne Malveaux

The sickening sight of smug 
sycophantic Republicans cel-
ebrating the passage of their 

tax bill on the White House lawn 
was the Scrooge-like move to drop a 
lump of coal into the stockings of the 
13 million Americans likely to lose 
health insurance coverage thanks to 
the move.  Of course, corporations 
are so ecstatic that some – AT&T and 
Comcast among them – are offering 
employee bonuses because they will 
benefit so much from the tax plan.

As disgusted as I am, there is, to 
quote the Bible, a “balm in Gilead”, 
or an opportunity to heal the many 
wounds inflicted by 45 and his callow 
and kleptomaniacal administration. 
Yes, kleptomaniacal, stooping so low 
as to propose regulations that will give 
restaurants control of employee tips.

Still, there is balm in Gilead, good 
things, good news that has happened 
this year despite the utter depravity 
that has shaped this administration.  
My balm comes at the end of the year 
when we celebrate Kwanzaa, the Af-
rican principled-holiday invented by 
Maulana Karenga, the celebration of 
seven unifying principles for African 
descendants around the world, a time 
to be unapologetically Black.  And it 
is important to be unapologetically 
Black in a nation that has decided 

that we can be prosecuted for our very 
Blackness, broadly defined as “Black 
identity extremists” because we fail 
to humbly embrace the possibility of 
assimilation, because we dare believe 
that Black Lives Matter.

Kwanzaa – the celebration of the 
Nguzo Saba (Seven Principles), Umoja 
(Unity), Kujichagulia (Self-Determi-
nation), Ujima (Collective Work and 
Responsibility), Ujamaa (Cooperative 
Economics), Nia (Purpose), Kuumba 

(Creativity), and Imani (Faith), is a 
time for renewal and repurposing.   It 
makes the end of the year something 
to look forward to, and this year all the 
more so.  Everybody doesn’t celebrate 
Kwanzaa, but this is a year when balm 
is especially needed.  We have seen a 
civil rights hero (Congressman John 
Lewis) disparaged by a “President” 
unfit to empty his garbage.  We have 
seen courageous football players who 
took a knee for their beliefs being 
cursed by a “leader” who called them 
“sons of b—tches” insulting both them 
and their mothers.   To list every ver-
bal assault (not to mention legislative 
assaults) that 45 has unleashed against 
Black people, women, Latinos, dis-
abled people, and others, is to write 
a series of columns.  It is sufficient 
to point out that after this barrage 
of assaults, there is balm in Gilead, 
healing for the wounds.  For me, that 
balm is Kwanzaa.

There are also moments and mem-
ories that provide some balm.  The 
activist year began, for me, with the 
Women’s March.  The young women 
leader who drew a million or more 
women to the nation’s capital de-
serve high praise, and while relations 
between Black and white women are 
not smooth, the moment of unity was 
powerful.  And it was exhilarating to 
celebrate the moment with new Dem-
ocratic women Senators like Kamala 

Harris (CA), and Catherine Cortez 
Mastio (NV), who have offered point-
ed and principled leadership during 
this tumultuous year.

Moments, memories, and victo-
ries include the stunning rebuke to 
Republicans delivered by Democrats 
in Virginia, New Jersey and most re-
cently Alabama.  They include some 
local races, and also the anticipatory 
smiles that come from those who have 
stepped up to run for office, despite the 
odds, like Stacey Abrams (Georgia) 
and Maya Rockeymoore (Maryland).  
These candidates are balm because 
their focused candidacies and furious 
optimism provides hope for all of 
us.   Notably, both Rockeymore and 
Abrams have received the support 
of the progressive women’s PAC, 
EMILY’s List, which suggest this or-
ganization has come a long way from 
1992 when they were very late to the 
table in former Senator Carol Mosley 
Braun’s primary race for the Illinois 
Senate (they supported her earlier and 
more enthusiastically in the general 
election race).

As 2017 comes to an end, I am 
among those who will lay my weapons 
down for a few moments, to refresh 
and renew for the battles ahead, es-
pecially around the upcoming 2018 
elections.   Kwanzaa is balm in the 
middle of this madness, an antidote 
to 45 and his insanity!

Subscribe to the New York Beacon, 600 Third Avenue, 2nd Floor, New York, NY 10016 
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6 Carmen de Lavallade: dancer, choreographer, actress extraordinaire

By A. Peter Bailey 
TriceEdneyWire.com) -

When hearing that mas-
ter dancer, choreogra-
pher, and actress, Car-

men de Lavallade, 86, would 
be one of the 2017 Kennedy 
Honors recipients, my first reac-
tion was, “Y’all finally got the 
message. It’s about time. She 
should have gotten that honor 
at least 20 years ago.”

I became aware of the depth 
of Carmen’s talent while assist-
ing the master choreographer 
Alvin Ailey in writing his 
book, Revelations, the Autobi-
ography of Alvin Ailey, in the 
late 1980s. His deep respect, 
admiration and love for her is 
reflected when he said, “Dance, 
for me, would have been im-

possible without Carmen de 
Lavallade…Whatever you want 
her to dance, she will find a way 
to do it. Choreographers also 
love her because she has solid 
technique and a brilliant, unsur-
passable talent for interpreting 
a ballet.” Other great artists 
who have marveled at and uti-
lized Carmen’s encompassing 
talent include Duke Ellington, 
Geoffrey Holder (her husband), 
Agnes DeMille, Josephine Bak-
er and Benny Goodman.

For over 60 years she has 
exhibited her brilliance on stag-
es throughout the country and 
the world. To Carmen, dance 
is about storytelling. She is no 
fan of the overwhelming focus 
on technique that has engulfed 
much of modern dance. Says 
Carmen, “I am strong in many 
things. But the perfect feet? No. 
Perfect legs? No. Perfect turn-
out? No. I am not the greatest 
technician. I tended toward 
dramatic work.”

Her storytelling ability in 
dance has left dance enthusi-
asts with precious memories. 
Master dance, Judith Jamison 
marvels that “That body is so 
amazing. It can do anything…

Her hand-moving on stage is 
enough to take your breath 
away, just a flick of the wrist or 
moving it slowly. Her nuance is 
beautiful.”

About her hands, Carmen 
says, “They gotta talk. Your 
hands gotta talk. Those are your 
words.” I last saw Carmen dance 
three or four years ago and was 
spellbound watching her move 
on stage. Her head, her legs, her 
arms, her hips fully communi-
cated her story to us. One of my 
regrets is never having seen her 
dance with Alvin. Those who 
saw the two together regard it 
as a lasting precious memory. 
Alvin noted that when Lester 
Horton, their dance teacher, “put 
us together on stage together, the 
combination was electric. The 
minute we hit the stage together 
it was there—the lyricism, the 
emotion, the beauty and the 
passion Carmen could express 
in her dancing. She was like a 
great actress.”

Carmen remembers one 
of their duets thusly, “When 
we performed it at the Boston 
Common, we thought, ‘Oh 
dear, people aren’t going to 
like this...’ It was a real old 

blues song sung by Bother John 
Sellers…Well, we tore Boston 
Common up, absolutely tore 
it up.”

Carmen absolutely tore up 
other places through the years. 
That’s why Kennedy Center 
chairman David M. Ruben-
stein praised her as a “national 
treasure whose elegance and 
talent as a dancer led to a career 
touching many other art forms.”

It’s also why Meryl Streep, 

who introduced Carmen and 
who, 45 year ago, was one of 
her students in the Yale School 
of Drama, said, “Carmen, 
among other things, taught us 
how to replenish our souls.”

Carmen is currently teach-
ing the same important lesson 
to dance students at several in-
stitutions, including the Dance 
Theater of Harlem and the 
Richmond Ballet.

As much as she is a brilliant 
dancer, she is also a principled 
and socially conscious wom-
an of the 21st Century. Upon 
receiving the Kennedy Center 
Honor, she also released a 
statement declining a visit to 
the Trump White House: “I 
am truly honored to receive 
the Kennedy Center Honors 
Award and look forward to 
attending the ceremony at the 
Kennedy Center. In light of 
the socially divisive and mor-
ally caustic narrative that our 
existing leadership is choosing 
to engage in, and in keeping 
with the principles that I and so 
many others have fought for, I 
will be declining the invitation 
to attend the reception at the 
White House.”

Dreams of a Black Christmas brings 
joy to many

By Alanté Millow 
TriceEdneyWire.com)

As the holiday season ap-
proaches, so do the wave 
of images representing St. 

Nicholas and the nativity scene. 
However, just a quick Google 
search of either image reveals an 
array of white representations.

The fact that people of Eu-
ropean descent aren’t the only 
ones celebrating Christmas is 
being increasingly recognized 
and celebrated as an industry is 
growing for festive products to 
which Black consumers can re-
late. Although displaying a Black 
Santa may seem like a small, 
meaningless gesture to some, the 
effect it can have on the mindsets 
of Black children can be quite re-
markable. Multiple studies have 
shown that whitewashed media 
images have negative effects on 
the self-esteem of Black children.

A famous 1940’s study con-
ducted by psychologists Kenneth 
and Mamie Clark presented 
Black children with both White 
and Black dolls. When asked 
which they preferred, 65 percent 
of the participating Black chil-
dren showed a preference for the 
White doll.

The Clark study, duplicated in 
2006, netted similar results. Kiri 
Davis, then a 17-year-old film 
student of Manhattan’s Urban 
Academy produced a similar 
study with children at a Harlem 
Day Care Center. Fifteen of the 
21 children surveyed preferred 
the White doll over the Black one.

Psychologists such as Dr. Ju-
lia Hare, argue that – even today–
these attitudes among children 
are because of the abundance of 
White images and lack of Black 
ones. At Christmas time, these 
images can exacerbate low self 
esteem unless they are reversed.

“[Black] children are bom-
barded with images every day 

that they see on television screens 
and on coffee tables; either the 
light-skinned female that every-
body is pushing, or they give 
preference to the closest white 
images,” Hare told BlackEnter-
prise.com.

Rev. Orin Boyd Jr. of the Mt. 
Zion Pentecostal Church agrees 
that displaying Black holiday 
images could be beneficial to 
Black children.

“Most people relate the 
Christmas holiday to a time of 
joy, good things, positive things. 
So if none of the images look like 
[Black children], that association 
or connection is not made,” Boyd 
said. “But if they're able to see 
themselves within it, it reinforces 
that people of African descent 
contribute to joyous positive 
experiences and that’s not always 
displayed in other areas of life.”

Mother of two, Adrienne Ly-
nette, said she raised her children 
seeing positive Black images for 
this exact reason.

“If Black kids don’t see that 
their black princesses, superhe-
roes and powerful [images] like 
Jesus, I think they’ll start to think 
that it’s not possible for them,” 
Lynette said. “I always tried my 
best to give my daughters Black 
dolls because I think it’s just 
important for their self-esteem.”

Theologians have pointed out 
that images of White biblical 
characters, such as the nativity 
scene and Jesus, aren’t even 

accurate. 
"After one of my recent lec-

tures, a Christian college student 
approached me and asked if 
black people are uncomfort-
able with the fact that Jesus is 
white. I responded, 'Jesus is not 
white. The Jesus of history likely 
looked more like me, a black 
woman, than you, a white wom-
an,” writes Christena Cleveland 
in a Christianity Today article 
titled, "Why Jesus’ Skin Color 
Matters."

She adds, "Not only is white 
Jesus inaccurate, he also can 
inhibit our ability to honor the 
image of God in people who aren’t 
white...Jesus of Nazareth likely 
had a darker complexion than we 
imagine, not unlike the olive skin 
common among Middle Eastern-
ers today. Princeton biblical schol-
ar James Charlesworth goes so far 
as to say Jesus was 'most likely 
dark brown and sun-tanned.'"

Regardless of how people 
spend the holidays, Rev. Boyd 
reminds, remember the true rea-
son for the season.

“We always have to keep in 
mind when we discuss the ethnic-
ity of Jesus...that we keep in per-
spective that it’s not as important 
as the central fame and purpose 
of Jesus Christ,” Boyd said. “It’s 
important that we understand 
it’s the divinity of Christ–not 
necessarily the natural ethnicity 
of him–that makes him a unique 
figure to all of humanity.”

Williams to return to 
the courts in Abu Dhabi
Serena Williams will return 

to tennis in Abu Dhabi 
next week, almost four 

months after giving birth.
The 36- year- old will play 

world number seven Jelena 
Ostapenko in an exhibition 
match on December 30 during 
the Mubadala World Tennis 
Championship.

Williams, who has won 
an Open-era record 23 Grand 
Slams, said she was "delighted 
to be returning to the court" 
after giving birth to daughter 
Alexis Olympia Ohanian in 
September.

Former world number one, 
Williams has not played since 
winning the Australian Open 
in January.

Coach Patrick Mourato-
glou said in November that no 
decision had been made over 

whether Williams would play 
in the season's first Grand Slam.

Australian Open director 
Craig Tilley said Williams is 
"very likely" to defend her title 
at the 2018 tournament, which 
starts on January 15.

Ranked 22nd in the world, 
she would not need a wildcard.

Latvian Ostapenko, whose 
match against Williams will 
be the first between women to 
be played at a tournament first 
staged in 2009, said: "It is a 
huge honor to be part of that 
history."

Carmen de Lavallade PHO-
TO: Julieta Cervantes

been pressing for diversity too 
much.

"She indicated broadly her de-
termination to press diversity and 
inclusivity issues. She's always 
maintained that posture," Chavis 
said. "I think that's probably one 
of the things that probably got her 
in trouble in the White House is 
that she probably was pressing 
for more diversity," Chavis said.

In an off-the-record meeting 
with several hundred Black lead-
ers, including Chavis, during the 
Trump transition last January, 
Omarosa said NNPA would get 
the first interview with Presi-
dent Trump, a promise she later 
denied despite multiple sources 
that confirmed the conversation. 
In the recent interview, she in-

dicated that the Trump/NNPA 
interview was still possible, 
Chavis said. He said NNPA will 
continue to request the interview 
with Trump.

What happened in the final 
days of Omarosa's tenure and the 
detailed reasons for her departure 
from the Trump administration 
are far from clear.

"There are two sides of the 
story–Omarosa's story and those 
being told by other sources are 
two completely different stories," 
said Ayshia Connors. "But based 
on her patterns of erratic behav-
ior and disruptive behavior, it 
wouldn't surprise me at all if she 
was confrontational with General 
Kelly and things were played out 
the way they were reported to 
have played out–outside of her 
story."

Omarosa’s final days at White House 
full of controversy, accusations

From page 4 
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ART/CULTURE
The Uptown Dance Academy 

hosts its 22nd Annual Black Nutcrack-
er Gala Benefit on January 11 at City 
College’s Aaron Davis Hall, located 
at 160Convent Avenue, Harlem, USA. 
Show time is 10, 11 am and 6, 7 pm. 
Gala honorees are Geoffrey Eaton 
and Pat Stevenson. Call 917.202.1601

The Strand Center For the Arts, in 
Plattsburg, NY to host an exhibition 
“Sweet Music Never Heard Until 
Diversity Plays Catch-Up. Contem-
porary African-American Thought” 
which features works by fine artists 
Otto Neals, Sadikisha Saundra Col-
lier, Eric Pryor, and Dr. Myrah Brown 
Green. Show is curated by Donna 
Mason, SWEE MUSIC will be held 
at 23 Brinkerhoff Street..

The 14th National Black Writers 
Conference, held at Medgar Evers 
College, in Brooklyn, convenes 
March 22-25. The 2018 Conference 
theme “ GATHERING AT THE WA-
TERS: Healing, Legacy and Activism 
in Black Literature” The NBWC wel-
comes theme- related papers, which 
must be submitted by January 15. 
Email writers@mec.cuny.edu. The 
2018 NBWC writers/honorees are 
Colson Whitehead, Kwame Dawes, 
David Levering Lewis, Susan Taylor, 
Steven Barnes, Tanannarive Due and 
Eugene Redmond. Visit Centerfor-
BlackLiterature.org.

How close is Oscar for African 
American films in the 2018 Race. The 
NY Times film crities, Ms. Manohla 
Dargis rated GET OUT directed by 
African American Jordan Peele, a 
riff on America and its race culture, 
in her top 10. She relegated I AM 
NOT YOUR NEGRO, a portrait of 
Jimmy Baldwin, and MUDBOUND 
to honorable mention status. Mr. A.O. 
Scott put GET OUT and I AM NOT 
YOUR NEGRO in his top 10. MUD-
BOUND directed by African Amer-
ican Dee Rees got Scott’s honorable 
mention. Film is set in post WWII 
rural Mississippi when two men, an 
African American and a white return 
home from the war. Overlooked by 
the Golden Globes, this film garnered 
excellent reviews.

NEWSMAKERS
Capricorn birthday greetings to 

Kwame Brathwaite; Attorney Barbara 
Daniels,; Attorney Leslie Demus; Dr. 
Albert J. Johnson; art gallery owner 
June Kelly, fine artist Philemona 
Williams; Sheryl Lee Ralph.

Congrats to New York millennial 
Sherrie Smith was name Vice President, 
Finance Division, Goldman Sachs.

RIP : Don Hogan Charles, 79, died 
on December 15. Charles was the first 
Black photographer hired by the New 
York Times in 1964. He covered civil 
rights, celebrities, fashion denizens 
for the NYT until 2007. Charles cap-

tured Malcolm X with a rifle looking 
out of his Queens home. Many next 
generation Black photogs NYT spoke 
of Charles as a mentor during their 
initiation at the paper.

HAPPY ANNIVERSARY
February 14, 2018 is the Freder-

ick Douglass bicentennial. Born into 
slavery, Douglass became an aboli-
tionist, social reformer, writer and 
statesman and prominent American 
historian. The Douglass bicentennial 
will be observed across the nation 
throughout 2018. His great, great 
grandson Lloyd Weaver is New York 
based. Visit douglassbicentennial.org.

December 18, 2017 was the Ossie 
Davis centennial. His family plans 
year-long celebrations to commem-
orate his life as an author, activist, 
actor. Visit ossieandruby.com

Happy Anniversary to mannequin, 
turned author of “Spoonbread and 
Strawberry Wine,” turned caterer 
Norma Darden who celebrates the 

20th Anniversary of her bistro and 
catering service Spoonbread has a 
special December promotion/dis-
count for diners deeper than its peach 
cobbler. Spoonbread is located on 
110 Street, off Columbus Avenue, 
Harlem, USA.

2018: THE NEW YEAR
The Schomburg Center for Re-

search In Black Culture hosts it 
s 6th Annual Black Comic Book 
Festival, on January 12/13 at 10 am. 
Festival program is a mix of “panel 
discussions, a cosplay show, film 
screenings of subjects like diversity, 
social justice, Black comics in digital 

spaces, Black masculinity in comic 
books. A magnet for comic book 
readers, creators, bloggers, nerds, in-
dependent publishers of all ages, the 
Festival will be held at the Schom-
burg Center, located at 515 Malcolm 
X Boulevard. Visit schomburgcenter.
org/calendar.

A Harlem-based management consultant, Victoria Horsford can be reached at Victoria.horsford@gmail.com

WHAT’S GOING ONBy Victoria Horsford 

HAPPY NEW YEAR!
Things will get better. Mankind 

still has hope which we must keep 
alive, the Trump Presidency not-
withstanding. He remains the most 
unpopular President since polls were 
extant. His popularity with his base 
is eroding. One internet news item 
12/25 internet news item indicated 
that diplomacy aka talks would take 
a front seat in dealing with North 
Korea. Next year is also midterm 
elections, and the Trump effect pro-
duces wonders at the polling sites.

The year 2018 is re-election year 
for New York State Governor Andrew 
Cuomo. Perhaps, New York City 
residents may experience détente be-
tween the Governor and NYC Mayor 
Bill deBlasio. Andrew knows how to 
get out the vote!

Last week, I referenced the blog 
I received about a new Education 
chancellor. Last week the chancellor 
announced her departure. Who else 

will see the exit sign before De Bla-
sio’s second term begins? Will the 
New York City Housing Authority 
Chair Shola Olatoye be next.

Alas, the next NYC Council 
Speaker will not be a man of color. 
Reliable rumors say that Councilman 
Corey Johnson has necessary votes. 

HARLEM, USA
The Studio Museum in Harlem, one 

of America’s jewel in the crown of cul-
ture celebrates its 50 Anniversary next 
year. Its Board plans not only a facelift 
but a new building at its present site 
located at 144 Street West 125 Street. 
The Studio Museum in Harlem will 
break ground in late fall 2018, designed 
by the internationally renown Sir David 
Adjaye, creator of the Smithsonian Mu-
seum of African American History and 
Culture, in Washington, DC.

The new Studio Museum in Har-
lem project is a Herculean project 
for SMH Director Thelma Golden, 
SMH Chair Raymond McGuire, and 
the SMH Trustees. The new building 
comes with 82,0000 SF, with 5 floors 
plus, a roof terrace and two sub ground 
floor levels and a $175 Million capital 
campaign. The Studio Museum In 
Harlem operations will relocate to 
the Adam Clayton Powell State Office 
Building. The SMH Artists in Resi-
dence, and Curatorial Programs will 
continue during construction at venues 
around Harlem and NYC.

The Studio Museum in Harlem 
trustees ideally are looking at 30% 
participation in building construction 
by local general contractors who 
should contact African American 

firm, McKissack & McKissack, 
Harlem Office of Community Em-
ployment, located at 63-65 West 125 
Street, 3rd Floor, New York, New York 
10027, phone 646 386 7277. Email: 
communityemployment@mskissack.
com

The Arts Horizons LeRoy Neiman 
Art Center in Harlem, located at 2785 
Frederick Douglass Boulevalrd, is 
closing on 12/31. Loss of that space 
is devastating to bother fine artists 
and art lovers alike. The Neiman Art 
Center is a local treasure utilized for 
art classes and exhibitions along the 
north –of- 145 Street corridor. Arts 
Horizons plans to keep the concept 
alive with an initiative, call LeRoy 
Neiman Art Center Without Walls. 
Visit neimancenter.org

MEDIA MATTERS
Cheryl Wills, one of the first ladies 

of NY Cable TV adds another feather 
in her career cap. NY1 New staffer 
who was senior reportor, anchor, 
who hosts of a Sunday public affairs 
show Cheryl Wills in Focus will host 
a new NY1 show, nightly Cheryl Will 
Live at 10. One of the first ladies of 
cable news TeNY 1 host Cheryl Wills 
LIVE. Wills also authored two books 
, “Die Free: A Heroic Family Tale” 
and “The Emancipation of Grandpa 
Sandy Wills.”

The ShadowLeague.com, a web-
site specialist in sports news related 
to people of color has launched 
POWER PLAYERS section, which 
focuses on women of color in sports. 
ShadowLeague has profiled the fol-
lowing, Gold-Onwude, native New 

Yorker, tv journalist, at Turner Sports, 
“Rosalyn Gold- Onwude’s Passion 
for Hoops Drives Her Ascension” 
and “Taylor Rooks Inspires As She 
Elevates in the Sports Media Game.” 
She is a SportsNet News reporter and 
TV host. Visit the site and learn about 
the upwardly mobile media stars. 

Corey Johnson

Raymond McGuire

Cheryl Wills 

Colson Whitehead

Don Hogan Charles

Norma Darden
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8 "Sydney's Winter Wonderland"

Edited By Don Thomas

Alittle girl’s proud parents 
Dominique and Michael 
Dubinsky used her first 

birthday as a platform to combat 
poverty and to celebrate the true 
meaning of the holidays, saying 
“It is better to give then to re-

ceive.” The parents are teaching 
her not only during the Christ-
mas season but on her actual 
birthday, Saturday, December 
16th, 2017, as they celebrated 
Sydney Madison’s birthday with 
a fun-filled party to combat child 
poverty and offered community 
children the opportunity to enjoy 

being a child during this magical 
time of the year.

The parents said “We watched 
Sydney play with so many toys 
and the excitement only lasted for 
about two seconds, and we knew 
that her first birthday would only 
bring more toys.

“So the decision was clear, 

we wanted to celebrate her first 
year by spreading holiday cheer. 
She will outgrow toys, but the 
memories she creates will last 
for a lifetime.”

“Sydney’s Winter Wonder-
land” was held to collect Toys 
for Tots and included free food, 
games, giveaways, and a special 

visit from Santa Claus.
The parents believe hosting 

a Winter Wonderland will be-
come an annual tradition and 
ultimately hopes that it will 
inspire someone else to think of 
others not only during the hol-
idays, but throughout the year.

(Photos: Lem Peterkin)

Mr. Kendall Cooper (holding huge Teddy Bear) makes a large donation to 
“Sydney’s Winter Wonderland” Christmas celebration as Mom Dominique and 
Sydney accepts giftMom Dominique and Sydney celebrate Christmas with some of her little friends

Santa Claus greets proud parents Dominique and Michael Dubinsky (holding) adorable Sydney
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AUDREY'S REEL WHIRL
‘Bright’ future for Will Smith at Netflix

By Audrey J. Bernard  
Film Reviewer

The Hollywood premiere 
of the mystical Netflix 
Film Bright was as ce-

lestial as the sci-fi movie itself! 
The fantasy film came to life at 
a stellar star-studded premiere 
on December 13 at the Re-
gency Village Theater in Los 
Angeles, CA that was attended 

by Director David Ayer and 
stars Will Smith, Joel Edg-
erton, Noomi Rapace, Edgar 
Ramirez, Lucy Fry and musi-
cal artists from the soundtrack 
Bright: The Album including 
Portugal The Man, Machine 
Gun Kelly, Ty Dolla $ign, 
Kiiara, Slushie, Grey, Dram, 
Bebe Rexha as well as Migos 
who surprised fans with a 
pop-up performance on the red 
carpet.  If you know anything 

about Smith you know that 
he doesn’t do anything small. 
To help promote this massive 
movie, Smith enlisted 50 guys 
from around the country with 
the same name to help him on 
social media. These special 
Will Smiths were able to meet 
their more famous namesake 
live and in person on the red 
carpet!

The Netflix film stars Will 
Smith, Joel Edgerton, Noomi 

Rapace, Lucy Fry, Edgar 
Ramirez, Ike Barinholtz, 
Enrique Murciano, Jay Her-
nandez, Andrea Navedo, Ve-
ronica Ngo, Alex Meraz, 
Margaret Cho, Brad William 
Henke, Dawn Oliveri, and 
Kenneth Choi. The film was 
released on Netflix on Friday, 
December 22, 2017.

DEETS: Set in an alternate 
present-day, this action-thriller 
directed by David Ayer (Sui-

cide Squad, End of Watch, 
writer of Training Day) follows 
two cops from very different 
backgrounds (Ward, a human 
played by Will Smith, and 
Jakoby, an orc played by Joel 
Edgerton) who embark on a 
routine patrol night that will 
ultimately alter the future as 
their world knows it.  Battling 

both their own personal differ-
ences as well as an onslaught 
of enemies, they must work 
together to protect a thought-
to-be-forgotten relic, which in 
the wrong hands could destroy 
everything. Sci-fi fans TV 
watchers were waiting for a 
hero to call their own. Smith 
answers their prayers by be-
coming Netflix’s hero slayer.

ASSETS: David Ayer (di-
rector); Eric Newman, David 

Ayer, Bryan Unkeless (pro-
ducers); Max Landis (writer); 
David Sardy (music); Roman 
Vasyanov (cinematography); 
Michael Tronick (editor); and 
Overbook Entertainment, 
Trigger Warning Entertain-
ment, Grand Electric (pro-
duction companies). (Photos by 
Getty Images for Netflix)

‘Bright: The Album’ features 
huge hip-hop stars 
In an alternate universe where 
humans and fairy-tale crea-
tures coexist, it’s fitting that 
hip-hop heavyweights and 
leading pop lights join forces 
on this soundtrack. The al-
bum is packed with original 
songs from several high-profile 
chart-topping artists: Migos 
and Marshmello unite on ir-
resistible house-hop banger 
“Danger”, Camila Cabello 
sprinkles elvish stardust over 
Grey’s cosmic pop on “Crown”, 
while the mellow “Campfire” 
sees DRAM connect with Neil 
Young. The songs span many 
different genres, from country 
to rap to pop. Much like the 

film’s urban-fantasy mashup, 
these adventurous pairings 
perhaps shouldn’t work -- but 
absolutely do

Bright: The Album cover art

Will Smith and fifty Will Smiths storm the red carpet

Bright cast on red carpet (L-R) Jay Hernandez, Lucy Fry, Edgar 
Ramirez, Will Smith, Noomi Rapace, Enrique Murciano and 
Joel Edgerton

Director David Ayer, actor Will Smith, head of Original Films at 
Netflix Scott Stuber and actor Joel Edgerton pose at the after party

Netflix Chief Content Officer 
Ted Sarandos, Will Smith

Will Smith, Jaden Smith Quavo of Migos, Xzibit, and Offset and Takeoff of Migos

Lucy Fry Regina King Scarlet Spencer Megalyn Echikunwoke Lucy Fry, Will Smith Noomi Rapace Brandon P. Bell
Tiffany Haddish, 
Will Smith
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10 Wednesday’s Woman
‘Ella: A Centennial Celebration’ taking place at Harlem Stage

By Audrey J. Bernard 
Women’s Editor

On Tuesday, January 16, 
2018, Harlem Stage — 
the legendary uptown ven-

ue that for over 30 years has been 
promoting the creative legacy of 
Harlem and artists of color – is 
presenting a special winter benefit 
performance honoring the life and 
legacy of Ella Fitzgerald at the 
amazingly picturesque Harlem 
Stage Gatehouse, 150 Convent 
Avenue at West 135th Street, NYC. 
The stellar event, Ella:  A Centen-
nial Celebration, will feature jazz 
icon Dee Dee Bridgewater and 
singing sensation Wé McDonald 
of The Voice fame who will pay 
homage to the legendary singer in 
honor of her centennial.

 This exclusive evening in-
cludes an intimate pre-concert 
champagne reception, star-studded 
performance, and VIP shuttle 
transportation to the private after 
party.  The special winter ben-
efit performance will honor the 
life and work of Fitzgerald and 
Bridgewater and McDonald will 
cover Fitzgerald’s songs with their 

own inimitable interpretations of 
the songs made famous by the 
iconic singer. Ella: A Centennial 
Celebration will support Harlem 
Stage’s critical mission to exclu-
sively commission and present 
works by visionary artists of col-
or and also supports the thousands 
of New York City schoolchildren 
Harlem Stage serves each year 
through the Frances Davis/Harlem 
Stage Arts Education Program.

Over the course of a multifac-
eted career spanning four decades, 
Grammy and Tony Award-winning 
Jazz giant Dee Dee Bridgewa-
ter has ascended to the upper 
echelon of vocalists, putting her 
unique spin on standards, as well 
as taking intrepid leaps of faith in 
re-envisioning jazz classics. Ever 
the fearless voyager, explorer, 
pioneer and keeper of tradition, 
the three-time Grammy-winner 
most recently won the Grammy 
for Best Jazz Vocal Album for El-
eanora Fagan (1915-1959): To 
Billie With Love From Dee Dee.  
Bridgewater’s career has always 
bridged musical genres. She earned 
her first professional experience as 

a member of the legendary Thad 
Jones/Mel Louis Big Band, and 
throughout the 70’s she performed 
with such jazz notables as Max 
Roach, Sonny Rollins, Dexter 
Gordon and Dizzy Gillespie.  
Releasing a series of critically-ac-
claimed CD’s, all but one, includ-
ing her wildly successful double 
Grammy Award-winning tribute to 
Ella Fitzgerald, Dear Ella — have 
received Grammy nominations. 
Her newest CD “Memphis...Yes, 
I’m Ready” was released in Sep-
tember 2017.

Wé McDonald is a Harlem 
native, who grew up taking vo-
cal lessons at Harlem School 
of the Arts. She has performed 
at The Apollo and was a contestant 
on The Voice, where she received 
much acclaim from the judges and 
audience. McDonald credits the 
late singer Etta James as one of her 
biggest influences along with Ella 
Fitzgerald, Nina Simone, Janice 
Joplin and Billie Holiday. In 2017, 
McDonald was the recipient of the 
inaugural Harlem Stage Emerging 
Artist Award.

Ella: A Centennial Celebra-
tion promises to be an exquisite 
tribute. Supporters of this event 
will have top quality choices. 
Benefit concert tickets are ($250); 
benefit concert ticket and invitation 
to private afterparty ($500); and 
VIP concert ticket, invitation to 
private afterparty and VIP shuttle 
transportation to private afterparty 
($1,000). Tickets and reservations 
to Harlem Stage can be purchased 

online at www.HarlemStage.org, 
or via phone at 212.281.9240 
ext. 19.

About Ella Fitzgerald
Ella Fitzgerald, in full Ella 

Jane Fitzgerald, (born April 25, 
1917, Newport News, Virginia, 
U.S. died June 15, 1996, Beverly 
Hills, California).was an American 
jazz singer who became world 
famous for the wide range and 
rare sweetness of her voice and 
became an international legend 
during a career that spanned some 
six decades. Dubbed “The First 
Lady of Song,” Fitzgerald was the 
most popular female jazz singer 
in the United States for more than 
half a century. In her lifetime, 
she won 13 Grammy awards and 
sold over 40 million albums. Her 
voice was flexible, wide-ranging, 
accurate and ageless. She could 
sing sultry ballads, sweet jazz and 
imitate every instrument in an 
orchestra. She worked with all the 
jazz greats, from Duke Ellington, 
Count Basie and Nat King Cole, to 
Frank Sinatra, Dizzy Gillespie and 
Benny Goodman. (Or rather, some 
might say all the jazz greats had the 
pleasure of working with Ella.) She 
performed at top venues all over 
the world, and packed them to the 
hilt. Her audiences were as diverse 
as her vocal range. They were rich 
and poor, made up of all races, all 
religions and all nationalities. In 
fact, many of them had just one 
binding factor in common — they 
all loved her.

About Harlem Stage
Harlem Stage is the performing 

arts center that bridges Harlem’s 
cultural legacy to contemporary 
artists of color and dares to provide 
the artistic freedom that gives birth 
to new ideas.  For over 30 years 
Harlem Stage has been one of the 
nation’s leading arts organizations, 
achieving this distinction through 
its work with artists of color and 
by facilitating a productive en-
gagement with the communities 
it serves through the performing 
arts. With a long-standing tradition 
of supporting artists and organiza-
tions around the corner and across 
the globe, Harlem Stage boasts 
such legendary artists as Harry 
Belafonte, Max Roach, Sekou 
Sundiata, Abbey Lincoln, Sonia 
Sanchez, Eddie Palmieri, Maya 
Angelou and Tito Puente, as well 
as contemporary artists like Bill T. 
Jones, Christian Scott aTunde Ad-
juah, Tamar-kali, Vijay Iyer, Mike 
Ladd, Meshell Ndegeocello, Jason 
Moran, José James, and Nona 
Hendryx. Its education program 
each year provides over 4,000 
NYC children with introduction 
and access to the rich diversity, 
excitement and inspiration of the 
performing arts. In 2006, Harlem 
Stage opened the landmarked, 
award-winning Harlem Stage Gate-
house. This once abandoned space, 
originally a pivotal source for 
distributing fresh water to NYC, 
is now a vital source of creativity, 
ideas and culture.

Lorraine Hansberry’s document to air on PBS
On January 19, 2018, PBS 

American Masters will 
premiere Sighted Eyes | 

Feeling Heart (SEFH), a feature 
length documentary on the life of 
the iconic Lorraine Hansberry. It 
is the first feature length film to 
ever be made about her, and, it is 
long, long overdue. The film pre-
miered at the Toronto International 
Film Festival in September and has 
since had a US premiere at Chicago 
International Film Festival and a 
private screening at DocNYC.

SEFH is an in-depth look at 
a brilliant woman who defied the 
norm in every facet of her life, and 
of the times in which she lived. She 
was an incredible badass activist 
who broke barriers and challenged 
the system at every turn during her 
brief life. And the world needs to 
know it. They need to know her 
influence was not only relegated 
to “A Raisin in the Sun.” The film 
features interviews with Hollywood 
legends such as Sidney Poitier, 
Ruby Dee, Harry Belafonte, Glynn 
Turman, Louis Gossett Jr. and many 
more including Hansberry’s sister, 
Mamie Hansberry, who currently 
lives in Los Angeles with her 
granddaughter.  She’s in her 90s., 
who share their personal memories.

Over 20 years in the mak-
ing, this film is a total labor of 
love by Tracy Heather Strain, an 
award-winning documentary film-
maker, and also a Black woman. 
Influenced as a high school student 
by a stage production of Hansber-

ry’s “To Be Young, Gifted and 
Black,” Strain has made it her life’s 
work to honor Hansberry and bring 
her story to the world extending be-
yond “A Raisin in the Sun.”  When 
she had no funding, she scraped 
together her own paychecks to 
document greats who knew and 
worked with Hansberry before 
they passed, so her story would not 
be lost, including Lloyd Richards, 
Ossie Davis, Ruby Dee, and so 
many others.  Interestingly enough, 
given the times we are living in, 
this film perfectly represents what 
is happening in America today. 
 When Strain reached out to the 
African American arts community 
to be a part of this film, they an-
swered.  As a result, in addition to 
the notables who appear on screen, 
the film is narrated by award win-
ning actress LaTanya Richardson 
Jackson and Tony award winner 
Anika Noni Rose voices the part 
of Hansberry. Both women per-
formed “Raisin” on Broadway and 
Hansberry’s life and work has had 
a profound effect on both.

On March 11, 1959, Lor-
raine Hansberry’s “A Raisin in 
the Sun” opened on Broadway 
and changed the face of Amer-
ican theater forever. Depicting 
the limitations of the American 
dream through the lives of a Black 
family on Chicago’s South Side, 
the play’s richly drawn characters 
and unprecedented subject matter 
attracted record crowds and earned 
it the coveted top prize from the 

New York Drama Critics’ Circle. 
But while the play is universally 
seen as a groundbreaking work of 
art, the fascinating story of Hans-
berry’s life is far less well known.

In the new feature-length doc-
umentary, SHFH, Strain examines 
Hansberry’s life and work using a 
remarkable collection of archival 
footage, home movies, rare pho-
tos and unpublished documents. 
Granted access to materials from 
the Lorraine Hansberry Literary 
Trust, and including interviews 
with her family, friends and col-
leagues, Strain explores the full 
scope of the author’s history for the 
very first time. SEFH is filled with 
insightful on-camera interviews 
with those who knew her best, and 
rare archival material, creating a 
nuanced portrait of an activist and 
artist whose words and ideas are as 
relevant today as they were when 
she first wrote them.

From growing up in the segre-
gated city of Chicago in the 1930s, 
to her work as a radical journalist 
in Harlem in the 1950s — which 

brought her to the attention of 
J. Edgar Hoover’s FBI — to the 
moment when she directly con-
fronted Attorney General Robert 
F. Kennedy, the film illustrates 
Hansberry’s unique connection 
to each of the major social and 
political movements of her era. 
The result is a timely and revealing 
portrait of an activist and artist 
whose popular recognition has, 
until now, remained long overdue.

SEFH offers an intimate and 
powerful look at a woman who 
was, as Poitier says in the film, 
“reaching into the essence of who 
we were, who we are, and where 
we came from.”

SEFH is a production of Lor-
raine Hansberry Documentary 
Project, LLC in association with 
The Film Posse, Chiz Schultz Inc., 
and American Masters Pictures in 
co-production with Independent 
Television Service (ITVS) and Black 
Public Media with funding provid-
ed by the Corporation for Public 
Broadcasting. This documentary is 
part of American Masters’ Inspiring 
Woman online campaign and will 
premiere in 2018 on PBS.

Major support for this project 
was provided by National Endow-
ment for the Humanities, Ford 
Foundation/ JustFilms, National 
Endowment for the Arts, LEF 
Foundation, New York Commu-
nity Trust, and Illinois Human-
ities Council. Fiscal sponsors: 
Filmmakers Collaborative (MA) 
and Calliope Creative Foundation. 

Editors: Randall MacLowry and 
Chad Ervin. Original music: Don 
Byron. Cinematographers: Jona-
than Weaver, Austin de Besche, 
Nikki Bramley, Rick Butler, and 
Keith Walker. Sound recordists: 
J.T. Takagi, Susan Bryant, Alexan-
dra Baltarzuk, Claudia Katayanagi, 
Richard K. Pooler, Ron Thompson, 
and John O’Connor.

The creative team included: 
Design: Michael Frederick and 
Aaron D. Nee. Animation: Alisa 
Placas Frutman, Conor Collier, 
John M. Nee, Jonathan Nee, and 
Sam Nee. Special Consultant: Joi 
Gresham. Production Assistants: 
Abbi Sauro and Meredith Gabril-
ska. Coordinating Producer: Julie 
Rosenberg. Consulting Producer: 
Jamila Wignot. Associate Pro-
ducer: Rebecca Taylor. Executive 
Producers: Chiz Schultz, Michael 
Kantor, Sally Jo Fifer, and Jacquie 
Jones. SEFH is produced by Tracy 
Heather Strain and Randall Ma-
cLowry and written and directed 
by Tracy Heather Strain.

Lorraine Hansberry Tracy Heather Strain, Randall 
MacLowry

Ella Fitzgerald with Wé McDonald

Dee Dee Bridgewater
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AUDREY'S SOCIETY WHIRL
Sebastien Mosley confirmed at 
St. Mary’s Episcopal Church

By Audrey J. Bernard  
Society Editor

BRO O K LY N ,  N E W 
YORK — On a bright 
and breezy Sunday morn-

ing, December 10, 2017, my 
grandnephew, 10-year-old Se-
bastien Alexander Carrero 
Mosley – an honor student at 
P.S. 11 — was confirmed into 
the Episcopal Church by The 
Right Reverend Lawrence C. 
Provenzano, eighth bishop of 
the Episcopal Diocese of Long 
Island at Brooklyn’s historic 
St. Mary’s Episcopal Church, 
in Clinton Hill, Brooklyn, New 
York. The event was attended 
by 125 people who are mem-
bers of the church and who live 
in and around this close-knit 
community. In addition, sev-
eral elected officials and VIPs 
were in attendance including 
Sebastien’s father Assembly-
man Walter T. Mosley III, 
his mother Dr. Janice Car-
rero Mosley, their daughter 
Allyson Er-Suk Mosley, Con-
gressman Hakeem Jeffries, 
Councilwoman Laurie Ange-
la Cumbo, and Councilman 

Robert E. Cornegy Jr. Also 
in attendance were members 
of the Progressive Association 
for Political Action led by 
their esteemed President and 
Sebastien’s proud grandmother 
Marilyn Mosley. Mrs. Mosley, 
who was recently re-elected as 
Senior Warden at St. Mary’s 
Church, was joined by Junior 
Warden Cheryl Springer and 

members of the Vestry. Bish-
op Provenzano was assisted 
by The Reverend Gerald W. 
Keucher, priest-in-charge of 
St. Mary’s. A reception in the 
fellowship hall followed the 
stellar service. (Photos courtesy 
The Mosley Family)

Assemblyman Walter T. Mosley with his children Allyson Er-Suk Mosley, Sebastien Alexander 
Carrero Mosley

Assemblyman Walter T. Mosley, Dr. Janice Carrero Mosley, 
Allyson Er-Suk Mosley

Sebastien Alexander Carrero Mosley with other confirmants

Assemblyman Walter T. 
Mosley with daughter Allyson 
Er-Suk MosleyMarilyn Mosley with granddaughter Allyson Er-Suk Mosley

Confirmation Certificate
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‘Chicago the Musical’ featured in ‘Broadway Balances America’
Edited by Audrey J. 

Bernard

Broadway Across Amer-
ica’s collaboration with 
the award-winning morn-

ing show The Balancing Act, on 
the Lifetime Channel ends Sea-
son Four of the five-part series 
“Broadway Balances America” 
with Chicago the Musical. This 
new episode debuts on Wednes-
day, January 3, 2018 at 7:30 am 
ET and will re-air on Wednes-
day, January 10 at 7:30 am ET.

In the final episode of the season, 
viewers will celebrate 21 years of 
“razzle-dazzle” with a backstage 
look at Chicago the Musical. Amber 
Milt, our Balancing Act host, will 
transform into a Broadway star for 
the 21st anniversary of the Broadway 
production. As she prepares and 
rehearses for her Broadway debut, 
we will meet costars Tom Hewitt, 
Charlotte D’Amboise, and Leigh 
Zimmerman and hear how they 
have balanced the strength of their 
characters with the wit and move-
ment of the show’s timeless style.

P r o d u c e r s  B a r r y  a n d 
Fran Weissler will share the jour-

ney of Chicago the Musical on-
stage telling how it has become 
more relevant than ever – 21 years 
later! Check out what it takes to 
create and balance the magic of a 
musical theatre classic with razzle 
dazzle and…all…that…jazz.

There’s never been a better time 
to experience Chicago the Musical, 
Broadway’s razzle-dazzle smash. 
This triumphant hit musical is the 
recipient of six Tony Awards, two 
Olivier Awards, a Grammy, thou-
sands of standing ovations and now 
the #1 longest-running American 
Musical in Broadway history.

Chicago the Musical has every-
thing that makes Broadway great: a 
universal tale of fame, fortune and 
all that jazz; one show-stopping 
song after another; and the most 
astonishing dancing you’ve ever 
seen. It’s no surprise that Chicago 
the Musical has wowed audiences 
from Mexico City to Moscow, from 
Sao Paulo to South Africa.

“Broadway Balances Amer-
ica” provides behind-the-scenes 
access and interviews highlight-
ing shows featured on Broad-
way Across America’s 2017-2018 
Broadway series nationwide. The 

Balancing Act’s hosts get up close 
and personal with casts and crews 
of this seasons national production. 
To learn more about the “Broadway 
Balances America” series, please 
visit: www.broadwaybalancesa-
merica.com

Broadway Across America 
(BAA) is part of The John Gore 
Organization family of companies, 
which includes Broadway.com and 
The Broadway Channel.  Led by 
11-time Tony-winning producer 
John Gore (Owner & CEO), BAA 
is the foremost presenter of first-
class touring productions in North 
America, operating in 44 markets 
with over 400,000 subscribers.

The John Gore Organization is 
the leading developer, producer, 
distributor and marketer of Broad-
way theatre worldwide. Under the 
leadership of theater producer 
and owner John Gore, its family 
of companies includes Broad-
way Across America, Broadway.
com, The Broadway Channel, 
BroadwayBox.com, and Group 
Sales Box Office. The company 
presents shows in 44 cities across 
North America as well as on Broad-
way, Off-Broadway, London’s West 
End, Japan, and China. It has won 
Tony Awards in every producing 
category as well as numerous other 
Drama League, Drama Desk and 

Olivier awards. 
Current and past productions 

include Beautiful, Cats, Chicago, 
Dear Evan Hansen, Groundhog 
Day, Hairspray, Hello, Dolly!, 
Million Dollar Quartet, On Your 
Feet!, The Producers, School of 
Rock and Waitress. Broadway.
com is the premier theater website 
for news, exclusive content and 
ticket sales. For more information 
please visit BroadwayAcrossA-
merica.com and Broadway.com.

About The Balancing Act
Now in its ninth season, The 

Balancing Act is a daily morning 
show that brings fresh ideas to to-
day’s on-the-go, modern woman to 
help balance and enrich her life ev-
ery day.  You’ll discover everything 
from delicious recipes, style make-
overs and dream vacation getaways 
to parenting tips and the latest news 
in health and wealth. Tune in to The 
Balancing Act, America’s premier 
half-hour magazine-style show for 
women and about women, weekday 
mornings at 7:30 a.m. (ET/PT) on 
Lifetime Television. For additional 
information or to view a segment, 
visit: www.thebalancingact.com.

THEATER TALK

Todrick Hall SLAYS in 
‘Chicago the Musical’
Broadway fav and YouTube sen-
sation Todrick Hall fresh from 
appearing on Broadway as Lola 
in Kinky Boots kicked off a seven 
week engagement in ‘Chicago’ in 
the role of “Billy Flynn” on Novem-
ber 30 and running through January 
14, 2018 at the Ambassador The-
atre. The popular “it” star enjoyed 
a celebrated Broadway Opening 
Night in which he was presented 
with beautiful long stemmed red 
roses to a standing ovation! Hall, 
who will serve as a guest judge on 
the upcoming season of “RuPaul’s 
All Stars Drag Race,” has an im-
pressive theater resume that includes 
appearances on Broadway in hit 
shows such as The Color Purple 
and Memphis. He rose to fame as 
a contestant on the ninth season of 
American Idol where he placed as a 

semi-finalist and picked up millions 
of fans making him an internation-
al personality on YouTube along 
with 655,000 Instagram followers! 
‘Chicago’ currently stars Charlotte 
d’Amboise, Leigh Zimmermanas, 
Raymond Bokhour, NaTasha 
Yvette Williams, LaVon Fish-
er-Wilson and R. Lowe.

Todrick Hall

About Tamyra Gray
M s .  G r a y 
m a d e  h e r 
Broadway de-
but in Bombay 
Dreams, and 
h e r  t r i u m -
phant return 
to Broadway 
as “Mimi” in 
Rent. She is 
best  known 
for her pow-
erhouse per-

formances on “American Idol,” 
becoming one of the top five final-
ists on the first season. She also 
co-wrote the American Idol season 
three single “I Believe” which de-
buted at No. 1 on the Billboard Hot 
100 charts for Fantasia Barrino. 

Tamyra Grau

Norm Lewis and Tamyra Gray to join ‘Once on This Island’

The producers of Broadway’s 
newest hit, Once on This Island, 
recently announced that Broad-
way veterans Norm Lewis and 
Tamyra Gray will step into the 
roles of Agwe and Papa Ge, re-
spectively, on January 8, 2018. 
Merle Dandridge exits for a 
contractual leave to shoot her tele-
vision series “Greenleaf.” Quentin 
Earl Darrington will also be on a 
contractual leave.

The new Broadway production 
of Once on This Island, produced 
by Ken Davenport and Hunt-
er Arnold, opened on Decem-
ber 3 at The Circle in the Square 
Theatre (235 West 50th Street, 
NYC) to rave reviews. The new 
production is directed by Tony 
nominee Michael Arden, and 
choreographed by the critically-ac-
claimed Camille A. Brown.

The current cast is Lea Salon-
ga (Erzulie), Alex Newell (Asa-
ka), Merle Dandridge (Papa 
Ge), and Quentin Earl Dar-
rington (Agwe) who are joined 
by newcomer, Hailey Kilgo-
re (Ti Moune) with Phillip Boy-
kin (Tonton Julian), Darlesia 
Cearcy (Storyteller), Rodrick 
Covington (Storyteller), Emer-
son Davis (Little Girl), Alysha 
Deslorieux (Andrea), Tyler Hard-
wick (Storyteller), Cassondra 
James (Storyteller), David Jen-
nings (Armand), Grasan Kings-
berry (Storyteller), Loren 
Lott (Storyteller), Kenita R. Mill-

er (Mama Euralie), Isaac Pow-
ell (Daniel), T. Oliver Reid (Sto-
ryteller), Aurelia Williams (Sto-
ryteller), and Mia Williamson 
(Little Girl).

Once On This Island is writ-
ten by the Tony Award-winning 
team Lynn Ahrens (Book and 
Lyrics) and Stephen Flaherty 
(Music), and based on the novel 
“My Love, My Love” by Rosa 
Guy. This production features 
new orchestrations by original or-
chestrator Michael Starobin who 
is joined by AnnMarie Milazzo.

  The creative team also in-
cludes Dane Laffrey (Scenic De-
sign), Clint Ramos (Costume De-
sign), Jules Fisher and Peggy Ei-
senhauer (Lighting Designers), 
Peter Hylenski (Sound Designer), 
John Bertles/Bash The Trash 
(Unusual Instruments), Cookie 
Jordan (Hair/Wig & Makeup 
Designer), Chris Fenwick (Mu-
sic Supervisor), Alvin Hough, 
Jr. (Music Director), David Per-
low (Associate Director), Nikki M. 
James (Assistant Director), Rickey 
Tripp (Associate Choreographer) 
and Telsey + Co / Craig Burns, 
CSA (Casting Agent).

Additional producers include 
Carl Daikeler, Roy Putrino, 
Broadway Strategic Return 
Fund, Sandi Moran, Caiola 
Productions, H. Richard Hop-
per, Diego Kolankowsky, Brian 
Cromwell Smith, Ron Kastner, 
Rob Kolson, Judith Manoche-
rian, Kevin Lyle, Jay Alix, Una 
Jackman, Jeff Wise, WitzEnd 
Productions, Jeff Grove, Wish-
nie-Strasberg, Mark Ferris, 
Michelle Riley, Marie Stevenson, 
Silva Theatrical Group, Jesse 
McKendry, Dr. Mojgan Fajiram, 
Conor Bagley, Brendan C. Tet-
ro, Invisible Wall Productions, 

SilverWalport Productions, Ty-
ler Mount, UshkowitzLatim-
er Productions, The Harbert 
Family, Reilly Hickey, Keith 
Cromwell, Red Mountain The-
atre Company, 42nd.Club, The 
Yonnone Family and Island Pro-
ductions. The associate producers 
are Kayla Greenspan and Valerie 
Novakoff. Boneau/Bryan-Brown 
is the press representative.

Once on This Island is the tale 
of Ti Moune, a fearless peasant girl 
who falls in love with a wealthy 
boy from the other side of the is-
land. When their divided cultures 
keep them apart, Ti Moune is 
guided by the powerful  is-
land gods, Erzulie, Asaka, Papa 
Ge, and Agwe, on a remarkable 
quest to reunite with the man who 
has captured her heart.

Bursting with Caribbean col-
ors, rhythms and dance, the story 
comes to vibrant life in a striking 
production by Tony Award®-nom-
inated director Michael Arden 
(Spring Awakening revival) and ac-
claimed choreographer Camille A. 
Brown. This production transforms 
the reality of a tropical village dev-
astated by a storm into a fantastical 
world alive with hope. Tickets 
for Once on This Island are on sale 
through Telecharge. Group tickets 
are available at www.YourBroad-
wayGenius.com.

Once on This Island premiered 
at Playwrights Horizons in May of 
1990. The Broadway production 
opened in October of that year and 
ran for 469 performances garnering 
eight Tony nominations including 
Best Featured Actress (LaChanze), 
Best Original Score, Best Book of 
a Musical and Best Musical. The 
1994 West End production won 
the Olivier Award for Best New 
Musical.

Cast of Chicago the Musical

About Norm Lewis
M r.  L e w i s 
most recent-
ly appeared 
as  Sweeney 
Todd in the 
Off-Broadway 
production 
of Sweeney 
Todd: The De-
mon Barber of 
Fleet Street at 
t he  Bar row 
Street Theatre. 

Tony nominated for his role in Por-
gy and Bess, Lewis made history as 
the first African-American to play 
the title role in The Phantom of the 
Opera.  He can be seen recurring 
in VH1’s “Daytime Divas” and 
ABC’s “Scandal.”

Norm Lewis
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Wednesday’s Woman

Entertainment
By Don Thomas

Exceeding Vocal Intentions!

Crushing It With Singer Grace Garland
(Q & A SESSION)

The enthusiasm, the bit-
ing humor, the voracious 
passion to make music 

are what define Singer/Actress 
Grace Garland. She’s a snappy 
and energetic rubber band, going 
from the raw and raucous “Sin-
gle Mingle Jingle” (a contem-
porary anthem for single hood 
that can stand right next to “It’s 
Raining Men”) to the more clas-
sically driven “Why Not Me?”

In either extreme and ev-
erywhere in between she uses 
nuance, growl, rapture and pain, 
reaching into the part of your 
vulnerable core that is unpro-
tected by pretense.

Let’s just put this out there 
– women; guys!, check out the 
song “Tits and Toes.” It says it 
all. Seriously, if you are in New 
York City on any given Thurs-
day, see her at Anyway Café in 
Manhattan.

(Q) How did you get your 
start in music. (A) The story 
has always been that I came 
out of the womb as a singer! I 
believe it, because it’s the only 
thing that I ever wanted to do, 
be a singer or an actress. (Even 
when family said it was not 
realistic or “stupid” to pursue 
“show-business”.)

(Q) Talk about the “Any-
way” gig and are you the host 
of the show.

(A) I’ve had a Thursday 
“Music Residency” at Anyway 
Cafe-2nd Avenue, in New York 
City (34 East 2nd Street in the 
East Village), for over 10 years! 
It all began with a chance meet-
ing of Jazz Guitarist Andrei 
Ryabov (his work is well known 
with The Yellowjackets), and 
he was in search of a singer for 
what was his duo gig.

“It’s never been a show, per 
se; it’s become an evening of 
personalized jazzy fun, over the 
years! Once Andrei moved back 
to Russia, it became Grace Gar-
land Duo night at Anyway Ca-
fe-2nd Ave. It’s a small, unique 
venue, with infused vodkas, and 
a cool blend of people from all 
over, who enjoy live music.”

(Q) What did your mu-
sical training consist of. (A) 
The usual: school bands and 

chorus, church choir (although 
it took me awhile to become a 
soloist, because they said I was 
too “jazzy”), and sitting in with 
any and every band I could find. 
I used to carry a microphone 
with me at all times, just in case.

(Q) What inspired “Before 
You Fall Asleep.” (A) True 
story…the sound system went 
out one night at the venue, and 
my musician and I were going 
to be sent home early. He called 
his wife, and I heard him say, 
‘Please try to stay up, I’ll be 
home soon.’ On the way home, 
on the subway, I started the song 
with: “Please let me get home 
before you fall asleep, please 
stay awake a little while longer.”

“I like it because it’s one 
of the few love songs that I’ve 
co-written. Also, people who 
work long hours, travel for 
work, or are away in the mili-
tary really relate to it.”

(Q) Quite a vocal range. 
What is your most comfort-
able place, lower or higher 
octaves. (A) Thanks. I consider 

myself a proud alto! (Q) A lot 
of empowerment verbiage on 
your social media. Why is it 
such an important issue for 
you. (A) This career, as a sing-
er-actress-producer, in the mu-
sic business or show business, 
there’s too much rejection, crit-
icism, haters, people constantly 
attempting to kill your spirit! So 
reminders to believe in yourself, 
or as a friend of mine says, “Not 
give that negativity any real 
estate,” are helpful to all of us.”

(Q) When did your CD 
“Grace Garland-LADY G!” 
debut. (A)

It was released August 2016, 
and I’m proud to say, it made 
the 1st Round Ballot of the 
Grammys! (Grace Garland-LA-
DY G! didn’t make the final 
ballot.) But it was thrilling 
to me to have award-winning 
artists say, “Lady G! is a fine 
amalgam of some superlative 
songs that brings out Garland’s 
prowess as a performer to the 
fore.” – Ricky Kej.

(Q) Talk about the writing/
arranging and production 
highlights of that CD. (A) The 
songwriting is the easy part to 
me…telling stories…painting 
the emotional picture, pushing 
the envelope. Producing is ex-
citing and scary. One must step 
out boldly, and have the courage 
to say: “THIS is what I want.” 
It doesn’t mean that you don’t 
listen to other views, but the fi-
nal decision of who you want to 
be via your music is yours. Own 
it! Don’t make yourself crazy 
trying to be perfect. Sometimes 
the imperfection is what makes 
the recording special. And as a 
side-note I would say love the 
cover art, you’re going to see 
it a lot.

“There was very personal 
achievement that made me feel 
like a “real professional” – to be 
confident enough to include my 
favorite song in the universe, 
“Save Your Love For Me.” I 
adore the legendary Miss Nan-
cy Wilson, so to sing that song 
on my own CD, that I produced, 
was just “coooool.”

(Q) What is your favorite 
track on it and why. (A) That’s 
hard! I know every artist says 
all of them, but it is. I guess 
the in-concert tracks because 
they’re flawed, fun, raw, and 
very much “Grace Garland 
LIVE.” “Lovers Never Lie” 
(live); “Super Nova” (live) are 
favs on tour, as well as at the 
Anyway Cafe, by the way!”

(Q) What is the connection 
to Lady Gaga. (A) No connec-
tion to Lady Gaga or Judy Gar-
land! Musicians started calling 
me “LADY G!” (as in Grace 
Garland), and when I was trying 
to think of a title for my CD, it 
felt right! (Q) Talk about your 
band – who are the personnel, 
what strengths do they bring. (A) 
There is nothing more energizing 
than musicians who love playing 
– OMG, it’s more fulfilling than 
anything, especially in Jazz; 
on stage in any country, in the 
studio, in a dive bar, or Carnegie 
Hall. The improv, the listening, 
the freedom; the intensity of fun 
is the best!

“I’ve had the privilege, at 
different times in my career, of 
sharing the music with Cyrus 
Chestnut, Misha Tsiganov, 
Michael Blanco, Evgeny Lebe-
dev, Michika Fukumori, Willie 
Martinez, Matt Ray, Camille 
Thurman, Gaku Takanashi, 
Cleve Douglas and Sly Scott. 
My deepest apologies to all 
of the talented musicians I’ve 
left out.”

(Q) When you compose, 
what inspires you. (A) Any-
thing! Everything! The wind 
blowing…the silence… and 

most especially the rhythm of 
the subway. (Q) Do you typi-
cally write lyrics or melody 
first.

(A) Lyrics, but always with a 
germ of the melody in my head. 
That’s why I like co-writing…
quite often a chord or riff played 
by an instrument can trigger 
something exciting, that never 
crossed your mind.”

(Q) What accompanying 
instruments do you like the 
best when you perform. (A) 
I’m in heaven with a trio: piano 
(or guitar), bass, drums! How-
ever, my duo gigs have taught 
me to embrace the simplicity of 
guitar and vocals, or piano and 
vocals, equally as enjoyable.”

(Q) What is your favorite 
venue in the U.S. (A) Sorry, I 
don’t have a favorite…but I like 
being able to see my audience, 
even if it’s a big concert venue. 
So many times on tour, I’ll 
leave the stage and go into the 
audience.”

(Q) If you could learn 
something new in music, what 
would it be.

(A) I always wanted to be a 
drummer! (Q) Have you toured 
internationally, and if so where 
were some of your favorite 
places to perform. (A) The 
small towns of a country warm 
my heart, especially in Israel 
and Russia. (Q) What plans 
do you have for your music in 
2018. (A) Actually, I’m making 
every effort to make the final 
touches (including music) on 
the audio version of my book 
Loneliness Makes You Stupid: 
The Grown Woman’s Dating 
Guide (Part 1). I am currently 
a 2017 #Award winner from the 
Global Music Awards, where 
I have a Silver Medal (female 
vocals) for “I’ll Cry Later” 
on my “sexy-fun-jazzy” CD 
Grace Garland-LADY G! For 
more information, visit www.
gracegarland.com. © Debbie 
Burke 2017

Jazzy performers Grace Garland and Cleve Douglas (Photo: 
Philippe Bouquet)

Singer/Actress Grace Garland

Grace Garland “LADY G!” CD cover (Photo courtesy of and with 
permission of Grace Garland)
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14  FLICK-CHAT
Kam’s Annual Assessment of 
the Best in Black Cinema 2017

By Kam Williams  
Senior Movie Critic

Best Big Budget Black 
Films (1) Mudbound (2) 
Everything, Everything 

(3) The Fate of the Furious (4) 
Get Out (5) Girls Trip (6) Hit-
man’s Bodyguard (7) Roman 
J. Israel, Esq. (8) xXx: Return 
of Xander Cage (9) Detroit 
(10) Marshall.

Best Independent Black 
Films (1) A Question of Faith 
(2) Crown Heights (3) A Unit-
ed Kingdom (4) Sleight (5) 
N.O.L.A. Circus.

Best Black Documentaries 
(1) Step (2) I Called Him 
Morgan (3) The Final Year 
(4) Night School (5) Whose 
Streets?

Best Actor (Lead Role) (1) 
Jason Mitchell (Mudbound) 
(2) Vin Diesel (The Fate of the 
Furious & xXx: Return of Xan-
der Cage) (3) Lakeith Stanfield 
(Crown Heights) (4) Daniel 
Kaluuya (Get Out) (5) Idris 
Elba (The Dark Tower & Molly’s 
Game) (6) Denzel Washington 
(Roman J. Israel, Esq.) (7) Mor-
gan Freeman (Going in Style) 
(8) Samuel L. Jackson (The 
Hitman’s Bodyguard) (9) John 
Boyega (Detroit) (10) Chadwick 
Boseman (Marshall).

Best Actor (Supporting 
Role) (1) Nnamdi Asomugha 
(Crown Heights)

(2) Jamie Foxx (Baby Driv-
er) (3) C.J. Jones (Baby Driv-
er) (4) Gregory Alan Williams 
(A Question of Faith) (5) Lau-
rence Fishburne (Last Flag 

Flying) (6) Mamoudou Athie 
(Patti Cake$) (7) LilRel How-
ery (Get Out)

(8) Ludacris (The Fate of 
the Furious) (9) Barkhad Abdi 
(The Pirates of Somalia) (10) 
Kofi Siriboe (Girls Trip).

Best Actress (Lead Role) 
(1) Kim Fields (A Question of 
Faith) (2) Amandla Steinberg 
(Everything, Everything) (3) 

Regina Hall (Girls Trip)
(4) Halle Berry (Kidnap) 

(5) Michelle Rodriguez (The 
Fate of the Furious). Best Ac-
tress (Supporting Role) (1) 
Carmen Ejogo (It Comes at 
Night & Roman J. Israel, Esq.) 
(2) Mary J. Blige (Mudbound) 
(3) Tiffany Haddish (Girls 
Trip) (4) Octavia Spencer (The 
Shape of Water)

(5) Jada Pinkett Smith 
(Girls Trip) (6) Yvonne Huff 
(Lucky)

(7) Queen Latifah (Girls 
Trip) (8) Keesha Sharp (Mar-
shall)

(9) Natalie Paul (Crown 
Heights) (10) Anika Noni Rose 
(Everything, Everything).

Best Director (1) Dee Rees 
(Mudbound) (2) Stella Meghie 

(Everything, Everything) (3) F. 
Gary Gray (The Fate of the Furi-
ous) (4) Jordan Peele (Get Out) 
(5) Maggie Betts (Novitiate) (6) 
Malcolm D. Lee (Girls Trip)

(7) Amma Asante (A Unit-
ed Kingdom) (8) Angela Rob-
inson (Professor Marston and 
the Wonder Women) (9) J.D. 
Dillard (Sleight) (10) Janicza 
Bravo (Lemon).

Movie “Mudbound,” 

(L-R) Actor Chadwick Boseman, Director Malcolm D. Lee, Singer/Actress Mary J. Blige
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C L A S S I F I E D
AUTO DONATIONS

Donate your car to Wheels 

For Wishes,  benefiting 

Make-A-Wish.  We offer free 

towing and your donation is 

100% tax deductible. Call 

(917) 336-1254

Subscribe to the New York Beacon, 
600 Third Avenue, 2nd Floor, 

New York, NY 10016 
$35.00 per year
212-213-8585  

www.newyorkbeacon.net

NY Black Media
2” x 2”

From fiscal year 14 through 16, the New York City 
Department of Design and Construction awarded 
almost $6 billion in contracts of which over $673 
million was awarded to minority- and women-owned 
businesses.  We build libraries, firehouses, sewer 
systems and other public buildings and infrastructure 
projects.  We work with general contractors, 
construction managers, electricians, plumbers and 
others in the construction industry. Become our 
partner and help us build our city.
For available contracting 
opportunities visit DDC 
online at nyc.gov/ddc

NEW YORK CITY
DEPARTMENT OF DESIGN & CONSTRUCTION

MWBE OPPORTUNITIES

*Free Vehicle/Boat Pickup
  ANYWHERE
*We Accept All Vehicles
  Running or Not
*Fully Tax Deductible

* Car Donation Foundation d/b/a Wheels For Wishes. To learn more about our programs
or financial information, visit www.wheelsforwishes.org.

WheelsForWishes.org
Call: (917) 336-1254

Make-A-Wish®

Hudson Valley

Benefiting

Wheels For
 Wishes 

DONATE YOUR CAR GET THIS BOOK

A MUST READ

The Spiritual Benefits - Huge

The Cost - Minimal
Evangelist F.C. Fisher

PO Box 952858

Lake Mary FL 32795

Adding to
 the

Adding to
 the

Adding to
 the

Adding to
 the

Adding to
 the

Gospel means..
Gospel means..
Gospel means..
Gospel means..
Gospel means..

WWWWWhat?hat?hat?hat?hat?

Evang FEvang FEvang FEvang FEvang F. C. C. C. C. C. F. F. F. F. Fisherisherisherisherisher



B
E

A
C

O
N

, D
ec

em
be

r 
28

, 2
01

7–
Ja

nu
ar

y 
4,

 2
01

8 
ne

w
yo

rk
be

ac
on

.n
et

16 BEACONSPORTS Andrew 
Rosario, 
Sports  
Editor

Jets look petty in loss to the Chargers
By Andrew Rosario

The last time the Los An-
geles Chargers game to 
MetLife stadium, they 

added to the New York Giants 
misery handing them their 5th 
straight loss. Needing to keep 
their playoff hopes alive after 
starting the season 0-4, the 
Chargers came back to New 
Jersey to face the Jets and third 
year quarterback Bryce Petty. It 
was one of the ugliest games this 
NFL season as both teams com-
bined for 18 punts in the 14-7 
Chargers win. Petty, hoping to 
show he could be the QB of the 
future, did just the opposite. He 
attempted 28 passes, completing 
15 for 119 yards. Many of his 
incomplete passes missed play-
ers who were wide open. The 
offensive line gave him adequate 
time which exposed his flaws. 

Head coach Todd Bowles 
noted that in only his second 
start, Petty will struggle at 
times. Bryce needs to work his 
way through things," he said. 
Not something Jets fans want 
to hear. After Petty hurt his 
right hand, back-up Christian 
Hackenberg warmed up on the 
sideline. He never made it into 
the game however. 

The loss dropped Gang 
Green's record to 5-10. Another 
game they could have won. An-
other game they were competi-
tive only to come up short. They 
played 8 home games winning 

4. The 4 losses were by 10 
points or less. Converting third 
down situations haunted them 
Sunday as they only converted 

3 of 14 chances.  
Petty got the team down to 

the Chargers 20- yard line after 
a roughing the passer penalty 

but could not get into end zone 
that would have tied the game. 
They only needed 7 yards for 
a first down but Petty missed 
Robby Anderson. 

It's hard to keep looking for 
positives when the team con-
tinues to lose games, but line-
backer Jordan Jenkins stayed 
optimistic. “We’re heading in 
the right direction. People say 
it’s the same old Jets, same old 
Jets. We’re not the same old 
Jets. This is the new Jets team. 
We care about one another. We 

care about the future of this 
program," he said.

The Jets end their season 
when they travel to New En-
gland looking to get revenge 
after losing to them on a very 
controversial call. It would be 
a good way to end the season 
and possibly put a crimp on 
the Patriots home field playoff 
hopes. Petty will start and if 
he struggles early, Hackenberg 
may get a shot. The team has 
nothing to lose except another 
game.

Knicks win a big one, then lose two bad ones  
By Derrel Johnson 

The up and down season 
for the New York Knicks 
continued this week, as 

the team had its most impres-
sive win of the season, a 102-
93 win over Kyrie Irving and 
the Boston Celtics at Madison 
Square Garden last Thurs-
day. This was the type of win 
that teams can build upon. Un-
fortunately, that didn't happen 
for the Knicks.  

The Knicks relinquished 
a late lead against the Detroit 
Pistons on Friday night, failing 
to get their third road win of 
the season and just the second 
outside of New York City.  

The Knicks then hosted the 
struggling Philadelphia 76ers 
in the first of five NBA Christ-
mas games. Philadelphia had 
lost 9 of 10 coming in and 
New York was on a five-game 
home winning streak, so an 
easy win for the Knicks, right?  
Wrong. 

The two teams were tied at 
89 with 5:20 left in the game, 
but the 76ers outscored the 
Knicks 16-9 the rest of the 
way to snatch this one from 
New York

On a positive note, Kristaps 
Porzingis, who should be a 

2018 All-Star, is getting some 
help from unexpected places. 

In the game that he re-
turned from injury, Porzingis 
struggled, scoring only 1 point 
in the game, but Michael 
Beasley scored a season high 
32 points and grabbed 12 
rebounds. 

O n  C h r i s t m a s 
Day, Enes Kanter had a mon-
strous game with 31 points and 
22 rebounds. Kanter discussed 
his big night after the game. 

“It’s always a good thing but 
people are texting my phone 
and saying congrats and what-
ever,’’ Kanter said. “I’m prob-
ably not going to text most of 
them back because who cares 
if I get 50 points, 50 rebounds? 
The state, the whole New York 
State, they want to see the 
playoffs. If my numbers are not 
going to put us in the playoff 
spot.’’ 

K n i c k s  H e a d  C o a c h 
J e ff  H o r n a c e k  d i s -
cussed Kanter’s play. “Enes is 
always intense and active,’’ 
Jeff Hornacek said. “He went 
through a stretch when he had 
a bad back. He’s springy on his 
feet and quick to jump. A lot of 
times a player who wants the 
ball drops below the rim and 
jumps to get it. He jumps ahead 

of it. He was a man on a mission 
getting those boards, got us [11] 
offensive rebounds. We ask him 
to do a lot with running and he 
doesn’t always get the ball but 
he opens it up for other guys. 

You can’t argue with how he 
played.’’ 

With three straight games 
on the road and six out of sev-
en away from Madison Square 
Garden, Porzingis will need 

the help of Beasley, Kanter and 
other players on the team if 
they are going to win some 
road games. With only one win 
outside of New York City, the 
team is certainly due. 

Enes Kanter Solid All Year

Petty Looked Small In Loss To L.A. Photo: Michael Henriquez

Rivers Keeps Chargers Playoff Alive. Photo: Michael Henriquez


